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The Grounds and Rales of MUSICK,, 
| according to the Gam-vt and other 
Principles thereof. 
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InftruSGions for the Baſs-Viol, and alſo 
| for the Treble-V zolin 4 
WITH 
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By JOHN PLATFORD, Philo-Muſice. 
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Preface to all Lovers of MUSICK. 


USICK iz Antient times was held in as 

reat FsStimation Reverence and Honour 

( by the moſi Noble and Iirtuous Perſons ) 9s any 
of. the Liberal Sciences whatſoever, for the 114- 
mfold uſes thereof, conducing tothe life of man < 
The Phil»ſophers accounted it an invention of the 
gods,beſrowing it on men to nake them beiter con» 
ditioned than bare Nature afforded,and cond lacs 
a ſpecial neceſſity thereof in the education of ch1l- 
dren, partlyfrom its natur delight, and partly 
from the efficacy it hath in moving the affe(F12 
ons to Virtue: 1 herefore thoſe who intcnd the 
Practice thereof, mnt allow Muſick to be the gift 


of God, yet (like other his Graces and Benefits ) 


it is not given to the Tale, but they waſt reach it 
with the hand of Induſtry, by putting in 
praGice the Horks ard Inventions of skitfitl 
Artiſts ; for-meerly to Speak and Sing are of 
Nature , and this double nſe of the Articulate 
ovzce, the rudeſt Swains of all Nations do make * 
Put to ſpeak, well, and Sing well, are of Art 
1herefore when I had con(idered the great want of 
Eooks of this Divine Art of Muſic h in our 01922 

| A language, 


Preface to all Lovers of M us ICK. 


langnage.it was a great motive to z2e tonndertake 
this Work, though T muſt confeſs our Nation is 
at this time plentifully ſtored with learned and 
s kilful Men in this Science, better able than wy 
ſelf to have undertaken this 1ark , but their 
ſlowneſs and modeſty ( being, as T conceive, utt- 
willing to appear in print about ſo ſmall a matter ) 
has made me adventure on it, thongh with the 
danger of not being ſo well done as they might 
have performedit « The rather induced thereun= 
fo, for that the Preſcription of. Iiules of all Arts 
and Sciences ought to be delivered in plain and 
brief- language, and not in flowers of Eloquence, 
which Maxime TI have followed : For after the 
a05t brief plain and eaſte method I could invent, 
T have here ſet down the Grounds of Muſick, 
omitting nothing in this Art which I did conceive 
was neceſſary for the PraFice of young Begin- 
zers, both for Vocal and Inſtrumental Mufick, 
The Work as it is, T1 muſt confeſs is not all my 
own, ſome part thereof being colleFed out of 
other Authors which have written on this Sub- 


jed, the which T hope will zz4ke it mare approved. 


And if in the whole T gain thy ingenuous Ac- 
eeptance, it will further encourage me to do thee 
rmore Service in this nature. 


Thine 


Jonn Prayporo. / 


$$$536$$$0053005000t$05004205540.3 


MUSICK 


N 
Of its Divine and Civil USES. 
USICK » an Art woſctichable: Dibiſamn 
and excellent , by which a. true Concordance 
of Sounds, or Harmony t. produced, that re- 
| joyceth and cheareth the hearts of men : And 


hath in all Ages and inall Countries been highly reves 
rerced aid eſteemed , By the Jews, for Religion and Di- 
vine Wor(i1p in the Service of God , as appears by Scrip- 
twre ; By the Grecians and Romans,to induce Virtue and 
Gravity, and to incite to Courage aud Valour, Great 
Diſputes were among thoſe Ethaick Authors, abant the 


_ firſt Inventor , ſome for Orpheus, ſome Lynus, both fa- 


mens Poets and Muſicians ; others for Amphion, whoſe 
HMeaſich, drew ſtones to the Building of the Walls of 
Thebes, a- Orpheus had by the Harmoniow: tonch of his 
Harp, moved the Wild Beaſts and Trees to Dance : Bat 


' the true meaning thereof t5,that by virtue of therr Ma- 


ſick, and their wiſe aad pleaſing Muſical Poems, the 
one brought the Savage and Beaſtlike Thracians to Hu- 
manity and Gentleneſs ; the other perſwa4:d the rude and 
careleſs Thebans tothe fortifying of their City, andts 


a citil Converſation : The Egyptians, to Apollo, attri- 
bating the firſt invention of the Harpto bim ; and cer- 
þ P 


A 2 rainly 
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tairly they had an high eſteem of the excellency of Muſick 

to.prake Apollo, who was the God of Wiſdome to be the , 
God aft Mulick : But the People of Gad do truly acknow- 
ledge-a far more ancient Inventor of this Divine «Art 
( Jubal the fixth from Adam) who, as it 7s recorded, 
Gen. 4. 27. was the Father of all that handle the Harp 
and Organ : St. Auguſtine goerh yer frorther , ſhewing 
that it 15 the Gift of God himſelf, aud a vepreſenta- 
tion or Admonitios of the ſweet conſent and Harmony 
which his Wiſdom hath made 1n the Creation aud Ad- 
minſtration of the World. eAnd well it may be termed 
a Divine and Myſterious Art , for among all thoſe 
rare Arts and Sciences, with which God hath :endowed 
en, this of Muſick i the moſt ſuvlime and excellent , 
for its wonderful Effetts and I,wentions : It bath been 
the Study of Millions of Men for many Thonſands of 
Years; yet none ever attained the full ſcope and per- 
feition thereof , but after all their deep Search and 
Laboriow Studies , there appeared flill new matter for 
their Iiventions; and, which is moſt wonderful , that 
the whole Myſtery of this Art is comprized inthe come 
piſs of three Notes or Sounds , which is moſt ingent- 


x. 


ouſly ol ſerved bythe Learned and Excellent Maſter in  - 
this Art, Mr, * Chriſtopher Simpſon, Dizifron Violif, | 
wn theſe words, All Sounds that can pag. 18. 
g's p-jjeb!y be foyned at once together , 

: ns [ qa E au Aitjical Concordance y are jt: , 
=o : but the reiterated Harmony of n 

= SQ 55S Three: A jigmficant Emblem of F 

z = _ 48 that ſuprem? an. encomprehenſil le ; 
32S Triany, Three in one, Gorer- þ 

* | TOE. ©oE 5 :: 72, g Avid ilpoſtag tne whole NaV ]. 
9. cine of the World, with all 11s. © 
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Its Divine and Civil Uſes. 
ciuded Parts in a perfett Harmony : For in the Harm). 
ny of Sounds, there us ſome great and hidden 31)ſlery 


above what nath been jet Diſcovered. 


*Natare which 1s the vaſt Creation's Soul, * Mrs, Cath, 

That ſteady curiovs Agent in the whole, 1 "I = 

The Art of Heaven,the order of this frame, 7007 
. on Mr. Hen, 

Is only 2ufick, in another name. (own,  ,ce . q 

And as ſome King conquering what was his Buok of 

Hath choice of ſeveral Titles ro his Crown ; 1: 

So Harmony on this {core now, that then, 

Yer {till is all that rakes and governs Men. 

Beauty is but Compsſzre; and we find 

Coate-t is but the Concord of the Mind ; 

Friead({kip the Kaiſyn of well tun'd Hearts ; 

Honcur's the Choraes of the Nobleft Parts : 

And all the World, on which we can rcficct 

7a{ick tothe Ear , or to the Intellect. 


Nr hath there yet been any Reaſon nrven of that 
Sympathy in Sounds, That the String of a Viol bis 
ftrach , and another Viol laid at a Diſtance , ond tu- 
ned in Concordance to it , the ſams firings thereo! , 
[honld ſonnd and move in 4 Sympathy with ths other , 
thingh nat texch'd, Nor that the ſornd of a Sack but 
or Trumpet , ſhould by a ſtronger Em [ion of breath , 
skrp from Concord to Concord before you cn force it 
into any Graduation of Tones or Notes, Alore otfer- 
v.it:0ns of the Myſtery of Sounds is learardly diſcou ſe4 
by the Lord Bacon «ns hs Nat, Hiſt, 2. Centr, Chap. r. 
Ath, Kirkerus .£ Learned Writer, reports, / hut in Ca- 
labria, 2nd o: ber parts of Italy , there 7s 2 pryſ ono Spt- 

A} aer 
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der calles the Tarantula, by which ſuch as are bitten fall 
into a frenſie of madn:ſs and laughter, to allay the ur» 
moderate paſſion thereof, Mulick u the ſpeedy Remedy and 
Cure, for which they have ſolemn Songs and T uncs. 
The firſt and chief Uſe of Mulick us for the Ser- 
vice and Praiſe of God,” whoſe gift it 5. Theſrcond 
Hſe i for the Solace of Men, which 4s it is agreeable 
wnto Nature , ſo it ts allowed by God as a temporal 
bleſſing torecreate aud cheer Men after long Study and 
weary Labour in they Vocations, as the Philoſypher 
adviſeth , Muſica Medicina eſt moleſttiz illins quiz 
per labores ſuſcipitur. Nor doth Mulick oaly delight 
the mind , but alſo conduceth much ta bodily health, by 
the exerciſe of the Voyce in Song , which doth clear 
and ſtrengthen the Lungs, and if to it be «lſo juyned 
the exerciſe of the Limbs, none uced fear Aſthma or 
Conſumption , The want of which exerciſe, is oftea the 
death of many Stadexts: Alſo much tenefit bath teen 
found thereby, by ſuch as have been troubled with de- 
fetts 1a Speech, as Stammering and bad Viterance. If 
God hath granted ſo much benefit to FAen by the Civil 
Exerciſe, ſure the Heavenly and Divine Uſe will much 
redound to our eternal comfort , if with our Voyces we 
JoJa our Hearts whea we firg tn hs Holy Place, which 
hath been the Practice of his Church in all Ages: + 
For as Yeuerable Bede writeth, No Science but 
Muiick, may enter the Doors of the Church, 
wich Practical itfe of Mulick ia the Worſhip and Ser- 
wice of God, may eaſily be proved; for we have the 
Same Foundation with other Poiats of Chriſtian Felt- 
g on (the evider:ce of Gods Word, and the Predtice of 
the Church in as Ages,) The Scripts e 7s plentiful- 
ty floxed with records thereof, In the I: fancy of the , 
C h#ret 
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Church , Moſes, Merian , Deborah, all ſung Pſa/nss 
of Praiſes for Deliverances; but when the People of 
God came to a ſettled and peaceable condition, as in 
the dajes of Holy David , you ſeldome meet: him with- 
out an Inſirumeat in his hand, and a Pſalm in his 
mouth, He was one in whom the Spirit of God de. 
lighted to Dwell , for 19 evil Spirit will abide to tarry 
where Muſick and Harmory are lodged : For when 
David played before Sau), the evil Ffirit departed imme - 
diately. This power of Mulick againſt evil ffirits, 
Luther ſeewzeth to think, that it doth ffill remain; 
&« Scimus (ſaith he) Muſicam Dzxmonibas etiam invi- 
© {am 6c intollerabilem efle. we know that Mulick 2 
© oſt dreadful and intolerable tothe Devils, If God 
himſelf delights in this Harmony of hu Creatures , 
ſhall Man, whoſe breath ts in his noſtrils, deſpiſe 
that which the ever-living Gott ſcems to delight in? 
It appears alſo in Scrijtare, that Kings went to Battel, 
aud Prophets d:id-Propbeſie with Muſick, 2 Chron, ch.20. 
v.21. Jehoſzphat when he had conſulted with rhe 
People, Le appointed Singers unto the Lord , which 
went before his Army, &c. 2 Kings, cþ. 2. Eliſha 
could uot Prophejie until an Inſirament was Eraught 
to him and played on : But now bring me a Minſtrel ; 
and it came to pals when the Minltrel played, the 
hand of the Lord came upon him and he Prophe- 
lied. Azd is the 10 Chapter of the 1 of Samuel, v. 5. 
Thou ſhalt meet a Company of Prophets com- 
ing down with a Plaltry, and a Tabret, and a Pipe, 
and a Harp before them, and they ſhall Prophelte, cc. 
Aad at the Dedication of ths Temple by Solomon , 
how acceptab!s Mnlick was #at9 eAlmighty God, jo's 
mty rezd at large 2 Chron. chap. 5, Ut contraned in 
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the Church of the Jews until the Deſtrultion of their 
'] emplc and Nation by Titus 4nd Veſpalian , 4s a to- 
ken of Gods Favour unto them while they ubeyed and 
ferved him; as in Hoſea 1:. 5. She thall ling as in 
the dayes of her Youth , and as in the day when ſhe 
came out of egypt ; whereas when they forſouk 
God aud followed ltois, be threatneth the taking 4- 
way th ref, 45 tathe 5 chap of Hoſea, v. 11. 1 will 
caule their inirth to ceaſe, Fc. Our 'Ble ſſed Saviour 
leſt Example thereof, Mar. » » 6. 30. And when they had 
Sung an Hymn or Plalm, ©. 'St. Paul, Acts 16. ſung 
Fj. laws in | riſon; a d in his Epiſtles Eph. 5 19.1 Con, 
1.15. be moveth the ſume; and St.James 5.& 12.60m- 
224th the like "ſe thereof, Peter Martyr proveth 
Nauilick to $2 11 18/6 11 ohe { brijti, in Church from th: 
days of the Ap: ts. Lecauſe Plinins Secund writ 
to Trajan, Th.it the Chriſtians 4d Hymnos anteluca- 
nos Chriſto ſno Canere ; Sg Praiſes unto their ( briſt 
befwre Daylight, | heodorer records in his Eeclel. 
Hiſt lib.2.c.24. [bat 1 the Church of Antioch (where 
the Diſciples wee firſt called Chriſtians ) Thoſe de- 
tout Kiltups, Flavianus 4d Diodorus, - Wadain:d that ths 
Pſalm: of David ſhox! be Stig 14 Courſe by a Qnire 
of Stagnn 7- ten, divided 17:10 11w9 Darts, which Order 
26 15 424 afrer Hhwed by 7" of a Chriſt 14472 
Char? Tidorus afji-metn , t hat the Greeks ac- 
cords: oy did firjt Compiſe FRY Anti, hons ( 10 
Chai m Sit: 0127 7 by Courje tikg the two ( beruabims dire 
+ "_ oe archer 1a their Vieluials ) Sr. Au- 
guitine 2zz bs Confelli On, Nv. 9, Cap. 6.  ſpracung of 
$4755 "o6 rpute a or Ths Nai, thys Conte) eh to ws 
C OW | | WOCÞC Abt mV 1 VINiS 4 nd Songs F bet WW Vol 
BIPUY WY WEN the Voyers of thy fwoer tonhd- 
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ing Church, thoſe Voyces did pierce mine Ears, and 
thy Truth diſtilled into my heart , and thereby was in- 
Hamed in me a love of Piety; the Tears trickled 
down my Eyes, and with them I was ina happy con- 
dition, Cc. Theſe who (hall conſult the Writings of all 


the Primitive Fathers, (hall ſcarce mcet with one that 


doth not Write of the Divine Uſe of Mulick in C hriſtian 
Churches : and yet true it ts, that ſome of them 
did find fault with ſome abuſes thereof in the Service 
of God (and ſo they wenld now if they were alrve : ) 
But that coudemneth the right Uſe thereof no more 
than the Holy Supper 7 condemned by St. Paul, while 
he blamed thoſe who (hamefully profaned it. Eccle- 
ſfraſtical Writers h ve given An Account alſo of the 
great Eſteem and Honor the Chriſtian Emperonrs, 
Kings, and Prizces, in all Ages have had of this Di- 
viae Science of Mulick. Conſtantine the Great , and 
Theodolius , wenld both of them begin the Divine 
Hymns , aad /ivg in the mit of the Chriſtian Congre- 
garions, Juſtinian che Emperony Compoſed an Hyme 
robe ſung in the Church of Conſtantinople , which be- 
gan, To the only Begotten Son and Word of 
God, 

Cf Charles the Great it is recorded, that hs went of - 
tex into the F;almody and ſang himſelf , and appointed 
his Sons and «ther Princes what Pſalms and Hymns 
{Homld be Sung. But ro come nearer home to our own 
C onntrey au Kingdom of England , who as the Aw- 
trents of other Nations have had Mulick tn high E- 
fieem and Keverence, eſtceming the Profeſſors thereof 
as Proxhets and Hiſemen among them ." as ts ſhewcd 
1 Eccleliaſticts, Chap. 44. v. 4, That they were 
the Leaders of the Pcopie by their Councet, 

| | ana 
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and by their knowledge of Learring meer for the 
People ; Wiſe and Eloquent in their Inſtructions, ſuch 
as found out Mulical Tunes, and recited Verſes, &c. 
S9 as our Anceſtors tell us , there were among the Bri- 
tains of this Ifland, who had Mulicians before they 
hid Books; And the Romans that Iavaded us ( who 
were not too forward to magnifie other Nations) con- 
fefs what power the Druyds and Bards had over the 
Peoples affettions, by recording in Songs the ' Deeds of 
Heraics, Fþ rits , their Laws and Religion being Sung 
in Tunes, and ſa (without Letters) tranſmuted to 
Poſterity, whereia th:y were ſo'dexteronus that their 
Heighboars of Gaul came hither to leara it. Alfred 
s Saxon Kring of this Land was w:# 5kill' din all man- 
wer of Learning; bat 14 12s Skill aud Knowledge of Mu- 
{iick be rock moſt delight, *King Henry the Eighth 

did much advance Mulick ia the firſ# 
Lord Nerbert part of his Keigs, when his mind was 


on the Lite re iateut ut Arts and Sciences - 
. . | ateat #09; 174 ; 
and Reign of mare teat #upsn Crences, 2 


Hear VAL, which tums he invite the beſt Maſters 


94t of Italy ane other Countries, where- 
by he grew to great Knowledge therein, of which be 
g-ve Teſtimony by Compoſing with his own Find two en- 
tre Services of five and ſix Parts, which were often ſung 
#n his Chappel ; fiace whoſe tine it Path proſpered much 
1 this Kingdom, by the encouravement gruen un the ſe- 
veral Retgns of his Succeſſors, Ldward the Sixth wes 
a Lover and Enconrager thereof if we may believe Chri- 
ſtopher Tye, Dr. ia Muſick, and of the Ch.ippei, who 
pet the Aets of the Apoltles 1s Meetre , ink Compſed 
: he ſame to be fung in four Parts, which hs Printed and 
Dedicated tothe King ne of which Bozks I have in my 
Study : his Epiſtle br gins thus, of which to StAn%4 As 


"34 ſrfſice, Ton- ; 
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Con\idering well, moſt Godly King, 
The zeal and perfect Love 

Pour Gzace doth bear to each good thing 
That given is froin above, 


That luch good things your Gtace might 
Pour Lute when ye aſfay, (move 
Jnitead of Songs of wanton Love, 
Theſe Dtoztes then to play. 


Oxcen Elizabeth was rot only a Liver of this Art, 
but a good Proficient therein, and I have been informed by 
an ancient Muſician and her Servant, that ſhe did often 
recreate her ſelf on an excellent [uſtryment called the Po- 
liphant, not much wnitke A Lute, but ſtrurg with wire . 
Nor did ſhe delight only in the Civil, but took eſpecial care 
for the Divine uſe thereof inthe Worſhip and Service of 
God, as appears 1# her InjanRions Printed 155 g. 11- 
junet. 49s. 


Item , Becauſe tn divers Collegiate and 
alſo ſome Partlſh-Churches heretofoze,there 
hath been Livings appointed ſo2 the mait= 
tenance of Wen and Childzen, to uſe S2195g- 
ing in the Thurch ; by means whercot, t1:2 
laudable Scrvice of Þuſick tathy veen 47.5 
" Etiimation, and pzeſervcd in wnovwiedse, 


C. 
— The Queens 9Pajeſly neither meaning 
in any wile the Decay of any thing , that 


might tend to the tle any conimuance or 


the 
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the laid Dcience : Neither to have the ſane 
in any part [3 abuſed in th? Church that 
thereby the Common-P2axer ſhould be the 
worſe underitood of the YDearers ; YUilleth 
aad Cominandeth, that firſt, no Ilteration 
be made of lach Ailigninents of Livings, 
as heretofoze hath becn appointed to the 
ule of Singing 92 Muſick in the Church, 
but that the ſam? do remain, &c. + 


Charles che Nath of France, out of his greas love 
and affection to Mulick, did eſtablith a Muſical eAca- 
deny, ani the Conſtururions thereof , and confirmed the 
ſame wich his own hand and Seal , prefeſſing himſelf 
Prate lor and firſt Auditor, The l:ve dtd 51ur ſecond 
Solomon K:ng James to the Muſicians of London , 
grant:ng then hs Letters Patents for a Socte:'y and 
({orporation. And gave them for th:ur Arms Azure, 
x Swan Argent, within a Treflure Count:rflour, Or , 
and ina Chief, Gules, 2 Roſe between two Lyons, Or , 
aud for their Creſt th: Sign ( called by -ſtronomers ) 
the Orphean Lyre. 7a the Schovls in Oxtord, one ts 
Aſſtrned to this D:vine Science, with an Annual Al- 
l»w ace tothe Maſter, who 1s ſtyled the Muſick Pro- 
teſſur ( which place #5 d-ſervedly at this time conferred 
vt, ad exjoyed by John Wilſon Dr, in Muſick, ) 
Ani l ds ob/erv: Duſich to be of ſuch veneratioa in bath 
ozr Univerſities, that nagther Liberal Science is Hy- 
134red wth the Degree and Title of Buchelour or Dottor. 
A nth: Eft ibliſh:d for this D.uv.ne Science, i in 
Greſham Colledge, Londoy , erectes by that Henour 

Yo, 


Tes Divine and Civil Uſes. 
of his Countrey Sir Thomas Greſham for a weekly Mu- 
ſical Leltare. HE - 

Nor was his late Sacred CMajeft) , and bleſſed Mar- 
thy King Charles the firſt, behind any of hs Prede= 
ceſſors bath for his Skil and Love of this Divize Art, 
eSpecially in the Service of Almighty God, which with 
much Love ad Zeal he wonld hear reverently perfo = 
med, and often appornted the Service and Amhens hin.= 
ſelf , being by his Knowledge 4n Mulick a Competent 
Judge therein, and much delighted to hear that excel- 
lextly Compoſed Service of Dr. William Child, cated 
his Sharp Service. Aud for Inſtramental Mulick, PT 
pleaſed him like thoſe incomparable Fantaſits for vne 
Violin and Baſs-Viol to the Organ, Compoſed by CMr. 
Coperario. And this bs Lyve of Muſick here on 
Earth, did ar one his Soul was Angelical , and 1:5pired 
from above with Celeſtial Tayes:; in the glorious fruition 
of which, he now undoubtedly a4 a King, Saint, and 
Martyr, here on earth, ſings' Hallelmiahs and Trizmjhs 
tothe King of Kings in Heavey. ' | | 

Of who e Virtues and Piety' ( by the twfiaite mer- 
cy of Almighty God ) this Ringdom now enjoyes 4 


 . Living Example un his Son, and our Dread Severeign, 


Charles the Second , whons God loig preſerte , whoſe 
Love of this Divine Art apperrs by his Enconrage- 
ment of it and all Profeſſors thereof , eſpectally in 
Hu bauuiful Angm:matias of the Auzual Alloy- 
4a:ces of the Gentlemen of Il1:s Chappel : Which Ex- 
ample , if it w.re followed by the Biſhops, Deans and 
Preberds of our Cathedral Churches in thus Kingdom, 


' it would much encourage Men of this Art, (who are 


thr: appointed to Stug IImas ard Anthems of Praiſes 
ts eilmiahty (God ) to be more [Fri ors 2d excellent 
| 18 


Of Muſick in General, and of 


3» that dat Jy, and would take off that Contempt which ts Ly 
the vulgar and ignorant caſt upon them for their mean 
performances and poverty : but it 5 a grief to them and 
79 all good Chriſtians, that the Worſhip of God ſhould be ſo 
Scorned by blind Zealots of this Age, becanſe thry nnd:r- 
Stand it not, and are all for Preaching, 1 would have ſnch 
take notice of the words of a Learned Dirine 1n his 
Pulpit, That Prayer ſhall ceaſe, and Preaching ſhall 
ceaſe , but Prailing of God ſhall never ceaſe : Yrayer 
5 a Daty of Tim: , but Praiſing of God 15 a Service 
of Eternity : Prayer of ten teads to our own Good, but 
Glorifying and Praiſing God looks entirely at his Glory, 
To (ng Praiſes is an Angelical Office, to bein Paradiſe, 
to taſte the firſt fruntsof heaven here _ earth. T he Se- 
raphins of the Supreme Order, veil their faces and feet, 
and fly as they ſing, tu teſtimony of Aſſettion and Longing 
to draw near to God, they being as it were chief Chantors 
leading the Song, all the Chorus of Az gels accompary- 


ins them with harmonious aud according Voyces, with 


incredible gladneſs, andexaltation of Spirit. Therefore, 


when 1 conſider, That the exerciſe of Arts fail, yet 12 
heaven , ſo long as there ts a God topraiſe , ſolong will 
there be Mulick even to Eternity : who then can deny 
Muſick to be a Divine and Heavenly Science? Do not 
thoſe little Chor-ſters of the Air, the Birds, delight to 
Chirp and quaver out their pleaſaut Notes at the ap- 
proach of the Spring, as if they were ſent by God jo tell 
24 the good Tydings. Obſerve the little Lark, which by 
a natural inſtintt of Gratitude and 1 ntyto the Glory of 


hrs Creator, will ever and anon be mounting up heaven- 


ward as hich as his wings will bear bim, and vhin he 
oO . . A « 
hath warbied eut his melo1y, and ſpent himſelf with the 


ſweeteſt and ſtrongeſt firains of hu ſtreagth, d-(cend to 
| his 


———— RR, 


Its Divine and Civil Uſes. 
his Flock, who preſently ſend up another Choriſter toſup- 


ly this Divine Service, It 5 the obſervation of #4 
Learned Author , That Mulick 5 uſed only of the moſt 
Aerial Creatures, Loved and underſtoid by man, Mlia- 
nus writeth in his Hiſt, Animal. 1. i 0. c. 29. © Ex omni- 
« bus Animalibus Afinum ad: harmoniam faftum non 
« efſe. { hat of all beafts there 15 none that ts not delighted 
« with Harmony but only the Aſs. Hen. Stephanus re- 
pores, That he ſawa Lyon'in London leave his meat te 


- hear Muſick, If irrationai Creatures ſo naturally love 


aud are delighted with Mulick, ſhall not rational Man, 
who i5 endued with the knowledge thereof above all other 


| Creatures ? T he Philoſopher ſays, not to be animal muli- 


cum, 2s not to be animal rationale. The Italians have 4 


* Proverb, God loves not him whom he hath not made to 


love Maſick, I have heard ſome objeft, that Mulick #s 
hurtful to Youth, by wanton and laſcivious Songs; bat 
this 1 deny, for take away thoſe Ditties, and either Sing 
er Play thoſe Notes, and you ſhall find nothing but inno- 


| cency and harmony inthem. It as uot only my wiſh, .but 
* all that are true Lovers of Mulick, that there'were ne 
# rooms for ſuch in England. Bat I conclude with the ex- 
* preſſion of Mr, Owen Feltham i» hi Reſolves; :We 
' find that in Heaven there is 1ſuſick and Haleluiabs 
| ſung, I believe it is an helper beth to good and ill, and 
' will therefore honour it when it 92oves to Virtue, and be- 
ware of it when it would flacter into Vice. 


Hom, Odyit. 


Ex omuibus enim hon wihres Mortalibin JHSICI 
Honore digs ſums & REVE RENTI A. 
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INTRODUCTION 


To the Skill of 


MUSICK 


oo at 
of the Scale of Muſick, called the Gam-Vt. 


HE Gam-V: is the Ground of all 1sſich, 
both Vocal and [nſtrumental; and (as Ori. 
th,parcu reporteth) it was compoſed by Ga:-, 
do Aretinus about the year goc. who (out of 
fix (illables in the Saphick of the Hymn of St. Johar. 
Baptiſta) framed his Mulical Scale ſer down in thoſe 
ſix lillables, as Names for the {ix Mulical Notes; 
VT queant laxis REſonare fibris 
Mlra gejſtorum F Amuli tworum 
SOLvepolmi L Abit reaturs. 


IZLE TEtE—= 
S=ESF=SL=2- I ==} 
Ve Re Mi Fa Sol La It R:-Sol La 
Another thus, 
FI REliver MIſerun F Atum SO Lit»319ne L Aborem. 


Theſe {ix Notes were thus uſed for many years paſt 
m that order, aſcending and {-ſc:nding ; but in theſe 
latter rimes, four are only in Uſe, the which are So/, La, 
Hr, Fa; 10 that Vt and &e is now changed into Sel 
and £4, four being found ſufficient for expreſſing the 
{cveral ſounds, and lefs burthenſome for che Memory 
of Practitioners. | 
Beſides rhe Names of theſe Notes there is uſed in our 
ale of Mulick, called the Gaws-7t , ſeven Letters of 
B the 


* 


{&] | | 
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the Alpbaber, which are ſer in the firſt Column, at the 
beginning of each R#/e and Space, as G.A.B.C.D.E.F, 
And of theſe there are three: Septewarzes aſcending one 
above the other, G. being put firſt, which is accorrding 
ro the third Letter in the Greek Alphabet called Gamma, 
and is made thus T, that the firſt derivation thereof was 
from the ancient Greeks, as you may ſee in the Scale 
ar the end of this Chapter. 

Theſe ſeven Letters of the Alphab:t are called ſeven 
Cliffs, or more properly Cleaves ; the other Names and 
Syllables adjoyned to them, are the Notes ; And by 
theſe three Septerarres 15 diſtinguiſhed rhree ſeveral Parts 
of Mulick | which the Scale 1s divided into : Firſt the 
Baſſe, which is the loweſt part , the Second the Mar, 
or middle part ; the Third the 77eble or higheſt part , 
ſo rhat according to theſe three Septenaries, Gamnt 15 
the loweſt Note, and £12 the higheſt. And this the uſual 
Gamnuts in Mr. 51:{:y and others, did not exceed , but 
it is well known that there 1s many Notes in uſe, both 
above and below, wich exceed that compals, and that 
both in ca! and !uſirzmenral Mulick, which ought 
not to be omitred , tor the Compaſs of Mulick is not 
to be contin'd : And though there be but three Septena- 
11es of Notes inthe Example of the Gam-ur , which 
amount to the Compaſs of One and Twenty Notes or 
Sounds , yet 11 the /Tevlz or highelt part, as occaſion 
requires, vou may aſcend more Notes, tor it 1s the ſame 
over again, only eight Notes higher : Or in your baſe 
or loweſt part, you may deſcend the like Notes lower 
than Gam-ut, as the Compaſs of the Yoyee or l»ſtra- 
ent 15 adle to extend, the which will be the ſame, and 
only E:ghts to thoſe above : And theſe Notes of Ad- 
dition are uſually thus: diltinguithed, 


Thoſe 


the Skill of Muſick. ; 


Thoſe above Ela are called Notes in Alt, as F fa ut, 
and G ſol re at, &'c. in eAlt. And thoſe below Gam-ut 
are called doxble Nates, as double F fa ut, E lami, &c. 
as being Erghts or Diapaſons to thoſe above Gam: ut. 
I have therefore in the Table of the Gam-at in this 
_ expreſſed them with double Letters in their right 

aces. | 
F The Gam-ut 1s drawn upon fourteen Rules and their 


| Spaces, and do comprehend all Notes or Sounds uſual 


2 1n Mulick, either Yocal or Inſtramenta!, yet when any 


TOC 
02 ROS A 


: of the parts which tt is divided into, viz. {reble, ear, 


or Texor, and Baſſe , ſhall come to be prick'd ont by it 


' ſelf, in Songs or Leſſons,cither for Voyce or Inſtrument, 
five lines is only uſual, for one of thoſe Parts, as being 


ſufficient to contain the compaſs of Notes thereto be- 
longing : And if there be any Notes that extend higher 
or lower, 1t is uſual to add a /:7e in that place with a 
Pen. | 

But all Leſſons for the Orgas, Virginals, or Harp, 
two ſtaves of {ix lines together 2re required, cne for the 
left hand, or lower Keys, the other tor the right hand 
or upper Keys. | 

Thereſore he that means to underſtand what he Sings 
or Plays, muſt ſtudy to be perfe& in the kno-viedge of 
rhe Scale or Gam-ut, and to have it perfectly in his 
memory without Book, both forwards and backwards, 
and to diſtingniſh the Cliffs and Nres as they bein 
Rule or Space: For knowing the Notes Places,' their 
Names areealily known. | 

Alſo, on the right lide of this following Table of the 
Scale or Gam-m there is ſet four Columns. The firſt 
the Alphabetical Letters or Cliffs, The other three 


; theweth the Names of the Notes Aſcending and De- 


B 2. {cending, 
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ſcending , according to their ſeveral Names and Keyes; 

In the ſecond CoJumn is ſet the Names of the Notes 
| a5 they becalled , when is B duralis or B ſharp, as ha- 
ving no flatin Bs; and then your Notes are called ' 
as they are ſet there on the Rules and Spaces aſcending ; 
the third Column is B proper or B xatsral#, which hath 
a B flat in Bm oniy, which is put at the beginning of 
the line with the CLff, and there you have alſs the 
Nanes as they are called on Rule and Space : Fourth 
Column is the Notes, called B fa or B molars, having 
two b flats the one in .* #1, the other in E /2 241, placed 
as the other, by obſerving of which you have a cer- 
tain Rule for the Names of the Notes in any part, be it 
Treble, Mean, Tenor or Baſſe. 

In rheſe Three obſerve this for a general Rule, thar 
what name the Note hath , the ſame name properly 
hath his Eight above or below , be iteither in 7 rele, 
CM: an, Tenor or Baſſe. 

There 1s an old 4Zeetre, though not very common, 
yet it contains a true Rule of the Theorick part of 
Muſick , which is neceſſary to be obſerved by young 
Beginners , and as it falls in our ſeveral Chapters I 
thall inſert ir : It begins thus : 


O attain the Skill of Meaſicks eArt, 

Learn Gam-Vrt up and dows by heart , 
Thereby to learn your Rules and Spaces , 
Notes Names are known, knowing their places, 


THE 


? THEGaMvr, OR SC CALE Of! MU=ICK. ' 
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A Second Table of the Scale of Muſick called 
the Gam-Vt, in which every Key or Note 
zs put in his proper place upon the five lines, 
according to the two uſual ſigned Cleaves or 
Clitts, viz. node ran and the pK 
cending from the loweſt Note of, the Baſle 

: the Ws in the Tb 4 , 


Sol = fa = 
=} =a=jmpS=punmtmmmen = ; 


H=S — 
_—_— _ T — 4 an... "oe 
D lf, Ele, F fant, OE, Ala mare, 


mi . fa 


Pfanr, G folre ut, A lamire, Bfabmi, Chilfe, 
EnSoaugotSen bigs, ming 


g= ny panes ===" ne Dn | 


h_ worn ZEZES — _ 
A lam wy ” fa b m i, fon iy ut, Dlaſolre, Ela mi, 


ml ſol Ia fa 6 ſo] 


EREEEEEEE===j; 
 BmigCfan, Dare, Elam, Fram, T fatre bn 
ſol fa _— on 


m_— _- cs Huh Seay WO, m_—_—_—, ..- 


p 


= | 
CC faut,DD ſol re, EElami,FF faut Gam-nt, A re 


CHAP 
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CHAP. II. 
of the Cliffs or Cleaves. 


N this Gam-zt (as I ſaid before) is contained three 

Septezaries of Letters, which are G. A. B. C, D.E. 
F, Theſe ſeven Letters are ſet ar the beginning of 
each Rule and Space, and are called feven C leaves ; of 
theſe ſeven, four is only uſual,the which are uſually pla- 
ced at the beginning of every line of the Song or Lef- 
ſon, either Vocal or Inſtrumental. The firſt is.called 
the F fa ut Cleave or Cliff, which is only proper to the 
Baſſe or loweſt part, and is thus marked ag on the fourth 
line at the beginning of Songs or Leſſons. The ſecond 
is the C ſol fa #t, which is proper to the middle or inner 
parts; as Tenor, Counter-tenor, or Mean, and he is 
thus {igned or marked $. The third is the & ſol re ut 
Cleave or Cliff, which is only proper to the Treble, or 
higheſt, and is ſigned or marked thus B on the ſecond 
line of the Songs or Leſlons. 

Theſe three C1:js are called the three ſigned Cliffs , 
becauſe they are alwaies {er at the beginning of the 
Lines on which is prickt the Song or Leſſon, (for 
Cleave 1s derived from Clavs, which (ignifies a Key. ) 
From the place of this "iff, the places of all the other 
Notes in your Song or Leſlons are underſtood by pro- 


ving your Notes from it, according to the Rule of the, 


Gam-ut. - 


The fourth Cliff is rhe B Cliff, which is proper to** 


all parts, as being of two natures or properties, that 15 
to ſay, Flat and Sharp, and doti: only ſerve for that 
purpoſe, for the flatting and» ſharping of Notes, and 

B 4 there- 
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therefore he is called B fa, B ez; , the B fa lignifies flat, 
the B mn ſharp: The B fa, or B flat, is known on Rule 
or Space by this mark (|) and the B mi (which is 
{harp ) by this (X) 

But theſe two Rules you are to obſerve of them 
both : Firſt the Bfa, or Bflat doth alter both the 
name and property of the Notes before which it is 
placed, and is called Fa, making it a half tove or ſound 
lower than it was before. 

Secondly , the B :; or B ſharp, alters the property 
of the Notes before which he 1s placed, bur not the 
name ; for he 1s uſually placed either before Fe or Sel, 
and they retain their Name {till, but their Sound is 
raiſed halt a tone or /ound higher. 
| Laſtly,note thar theſe two & Cliffs are placed not only 
at the beginning of the Lines with the other C/iff, bur 
1s uſually put to ſeveral Notes in the middle of any Song 
or Leflon, tor the Flatting and Sharping of Notes, as 
the Harmony of the Mulick requires, 


ECPITLALRS Wo n—oo_ 
ee el Re nn i ind 


CHAP. Il1L 


 Abricf Kule for. proving the Notes in any Song 


or Lehon. 
Þ* obferve with which of the three uſual Cliffs 


your Song or Leflon is ſigned with at the begin- 
ring ; 1t it be with the Ge ſolre ut Cleave, then if rhe 
Note be ibove it, whoſe name and place you would 
know, you muſt begin at your Cliff, and Aſſign to e- 
very Rule and Space a Note, according to the Rule of 
vour Gam-rr, Aicending till you come ro that Rule or 
Space Where Te fame Note is ſet : Butif the Norte be 
| below 
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below your Cliff, then you muſt prove downwards to 
-him, ſaying your Gam-nr backward, aſſigning to each 
FRule and Space a Note, till you come to his place. So 
that by knowing in what place of your Gam-ut the 
Note 1s ſet, you will ealily know his name, the next 
Chaprer dire&ting you an infallible Rule'for it, and thar 
by an ealie and familiar Example. 


CHAP. IV. 


Containing a plain and eaſie Rule for the Naming 
your Notes 72 any Clitt. 


—————— 


Aving obſerved the foregoing DireQtion of pro- 

ving your Notes, to know their Places, you may 
eaſily know their Names allo, if you will follow this 
Rule: Firſt, obſerve that 24 is the principal or Maſter 
Note,which leads you to know all the other , tor having 
' found out him, the other follows upon courſe , and this 
A hath his being in four ſeveral places, but he is but 
in one of them at a time z his proper place is in bm: : 
but it a bfa, whichis a b flat (as is mentioned in Chap. 
2.) be put in his place, then is he removed into E Ja mr, 
which 1shis ſecond , but if a 6 flat be placed therealſo, 
then he 1s in his third place, which is A /a ma: re , if a 
b flat come there alſo, then he is removed into his fourth 
place, which is D/aſel re, ſo that in which of theſe 
he is, the next Notes above him aſcending are Fa ſol la, 
Fa ſol {a,twice,and then you meet with your Mt again, 
for he is found but once in eight Notes: In like manner, 
the Notes next below him deſcending, are Les ſol fa, 
' Laſelfa;, and then you have your 41: again : For 
\ your better underſtanding of which, TI have here incer- 


red 
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ted the aforementioned old Meetre, whoſe Rule is both 


plain, true, and calle. 
F 


No man can ſing true at firſt ſight, 
Unleſs he Names his No: es arrght ; 
Which ſoon ts learnt if that your Mi 
You know its place where ere it be, 


If that no Flat be ſet 1n B, 
Then in that place ftandeth Jour Mi, 
I, 
X "IR 
Example, === _ =} 


_ So Je Mi £ Sol la & fo ſol 


*BfaBmi PButif jonr *B aloxe be Flat, 
*E la mi, Then *E is Mi, be ſare of that. 


2, 


mo $02 

Example. 8- ERSES= - 

Sol la fa Sol la Mi fa Sol. 

If both b: Flat, your BardF, 

*Alamizee Then*A © Mihere you may ſee, 
s ll Oe" 
DO —————o— Ms a 1, 

Example, ES —F—=$=E £ 


La Mi fa ſel la fa ſl ll 


15 both 


Tt 


vw 
** 
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' Tf all LeFlat, E, A, andB, 
*D la ſole. Then Mi alone doth ſtand in*D, 


—=tth==nmmnngm 
Example. Ez =$=$=- 


La fa ſol Is Mifa ſol la. 


—--* 


js 


” 


T he firſt three Notes above your Mi, 
Are fa ſol la here you may ſee , 

T he next three under Mi that fall, 
Them |a ſol fa you ought tocall. 


Example. 


Te 1 Sa | Rs 0 
OT... 0h 022.8... == 


RW — cc 
EEE EDDA, A 


Sol laMi fa fol la fa ſol lals ſol fa la ſol faMi la [ol fa. 


= you'll ſing true without all blame, 


Yoncall all Eights by the ſame name. 


Sol la fa ſol p fa la ſol. 
SEIESSSD + EDLESSS 
Example. LEES E== ==> 
Sol la fa fol Sol fa la ſol. 


Theſe Rules and Examples being ſeriouſly peruſed 
by the Learner , will infallibly dire& him in the right 
naming of his Notes, which is a very great help to the 
Singer. For there is nothing makes one ſooner miſtake 
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his Tune in Singing than the miſnaming of his Notes : 
Therefore for the better underſtanding the Rule of na- 
ming your Notes, by finding your 2: in his ſeveral 
places, caſt your eye on another Example , for the like 
naming your Notes in any Cliff whatſoever, be it Baſſe, 
Treble,or any Inward Part.For there is no Song pricked 
down for any part, but it doth imploy ſome of thoſe five 
lines in this tollowing Example ; The which each ſeve- 
ral Parts is demonſtrated by thoſe little Arches or Co- 
Jumns on the right ſide of the following Example. 


Example. 
Ain B. A1tintE. eM: in A. 


P 
y ; - 0 - Sol 
TENN fa 2f 
SLY ff Jag2——: 
C So So 
Ard et 15 Fi Iſt 
— "PF. 


This Example expreſſes the Names of the Notes as 
they be called in the three Removes of your 4. I 
have ſeen ſome $5ng3 with four flats , as is aforemen- 
cioned, that is to ſay, in Þ mr, E la mi, Ala mire. and 

D la fl re, 


>» 
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of na- Dlaſel re, but this fourth place of D/aſolre is very 
everal * feldomuſed ; and ſuch Songs may be termed Irregular, 
e like as to the naming the Notes (being rather intended for 
Baſſe, Inſtruments than Voyces) and therefore not fit to be 
ricked propoſed to young beginners to ſing : And becauſe k 
ſe five «will omit nothing that may be uſeful ro Pratitioners, I 


1 ſeve- have ſet down a third Example of the naming of the 
r Co- Notes in all Parts and Cliffs, as the Flats are aligned 
bd ; toall Clifls, i 


' Anexa@ Table of the Names of the Notes in all 
ſual Cliffs, expreſſed to the Six ſeveral Parts 
of Mufick, 

TREBLE, G fol re ut Cliff, on the ſecond Line. 
—— Jt: 
EEE EEE 


Sol la mi fa ſol la faſol ſolla fa fol la mi fa fol 


v7 


— - H. _ ———_— —-—— .L 
=ph=m_peShm tt; 
EEE REES 
8 la mi fa fol la fa fol la la fa ſol la mi fa ſol la. 
ALTHS,C ſol fa ut Cliff 8» the firſt Line. 
opment ere 
x fot oY : ”_ -0=04 
b SELL} —< =S=I=L=ED 
SS 4s Fa ſol la fa ſol la mi fa ſol la mi fa Ol la fa fol 
EM | By CENT PO 0 WPI I PIER RET APSE 
nr bh DST EF === 
and [== = b—gTELED== 
fre, | 


ſol la fa ſol la mi fa fol Ja mi fa fol la fa fol la. 
MEAN, 


| —E=FEEE Ep SEES EED== , \ 
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MEAN, C ſol faut Cliff on the ſecond Line. 
wy COTE” nee =x-3-V: 
EIS SEES ITE === 
Mi fa ſol la fa fol la mi 45 ſol la mi fa ſol la 7 


He inf Es 


H$-V-=—— 


—_ - —_— _— PH 


fa ſol la fa ſol la mi fa ſol Ia mi fa ſol la ta fol. tf 

C————_——— jo 

EEE ESSE jeu: 
ESEEEE === =|==zh FFEL: 


Sol la mi fa fol la fa fol 


th===__rcrSttpth===_—__ 
ESSE EST E EEE 
la mi fa fol la fa fol la  lafaſollamitaſolla. I 
TENOR, * 
== TEEESEE ED EEE | 


= FETII= It 
La fa "7 Ja mi fn ſo] ta 


EESSEEEESE "—_— ; 


—— oy _———7 


{ol lata fol la mi ſa fol f 


-, = —= = e—_—_ 
FI-L LE I. ed 


a4. im 6 fa ſol la fa TT Baits Ca ll 
1 
BASSE. 7 
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{ol la fa {ul la mi fa fol | H 
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at la mi I ſol la fa fol 


fa 1: fa fol la fa fol la Ja ta fol la mi fa fo] 13, 
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LY 

= CHAP. V. 

F714 Of Tuning the Voice. 
9 


= Hus having briefly given you plain and familiar 
. L Rules for the underſtanding the nature and uſe of 
0 the Gam ut, it will beneceſlary , before 1fſet down 
your firſt p/41»: Sozgs, to inſert a word or two concer- 

,-, ning the / uning of the Voyce, in regard none can attain 
S the right guiding or ordering their Voyce in the raiſing 
and falling of ſeveral Sounds which are in Muſick (at 

1 firſt ) without the help of another Voyce or Inſtru- 
' ment. , They are both of them extraordinary helps, 

= but ſome Voyces are beſt guided by the ſound of an 
Ta. Inſtrument, and better, 1f the Learner have kill there- 
on to ?xpreſs the ſeveral Sounds, ſo that his Voyce may 
go along with his Inſtrument, in the aſcending and de- 
= -fcendin's of the ſeveral Notes or Sounds. And (if not) 
jt an Initromenr be ſounded by another who is an Ar- 

tit, ſothe Learner hath a good Ear to guide his Voyce 
0 ina unity tothe ſound of the Inſtrument, it will with a 
: little practice (by ſometimes ſinging with, and ſome- 
times without guide his Voyce into a perte&t Harmony 

to ling any plain Songs with exactneſs , I mean, by 
Tuning his Notes perfectly, Aſcending and Deſcending, 
F and alfo in the Railing or Falling of a Third, a Fourth, 

| . or Fifth, and Sixth, 0c. as in the following Plarn- 
Songs is ſet down. Art the firſt guiding the Voyce 


therein it will much help if you obſerve this Rule, as 
ff. for a Third aſcending, which is from Sl to 7147, if at 
-+ þ your firſt T#»91ag you ſound by degrees all three Notes, 
> { as Sol La 11, then at ſecond Twmng leave out the La, 


} the 


*o 
P 
CES . 
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the middle Note, and ſo you will tune a third, whichi! 
from So! to Mi. This Rule ſerves for the railing of 
fourths, or fifths, &c. as your third plain Song in th; 
next page directs, F 

1. Obſerve that in the Tuning of your Voyce yu" 
ſtrive to have it cleer. 
| 2. In the expreſling of your Voyce, or Tuning « 
Notes, let the Sound come cleer from your throat, ant 
not through your teeth by ſucking in your breath, fo 
that is a great Obſtruction to the Cleer utterance « 
the Voyce. 

Laſtly, Obſerve that in Tuning your firſt Not: 
of your pl4in Song you equa it ſoto the pitch of you 
Voyce, that when you come to your higheſt Note, yo! 
may reach it without $queaking, and your loweſt Not: 
without Grumbling. 


Here followeth the . uſul Plain Songs for Tunmng th - 
Voyce in the Aſcending and Deſcending of Notes. 


mera” $-2+2-9-g- | 000634 mA REN WAIT ies 
EEEEESEESEZETER 
Sol la mi fa fol la fa ſol fol fa la ſol fa mi la ſol la {0 
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FED: L=LS 
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CHAP. VI. 
Of Tones or Tunes of Notes, 


Bſerye that PE two B Cliffs before mentioned are 
uſed in Song for the Flatting and Sharping 


Notes. The property of the Bat is to change » 
into fa, making that Note to Which he 15 joyned a Se- 
mitone Or halt a Note lower: and the B ſharp raiſeth 
the Note betore which he is ſer a Semirone or half a 
ſound higher,but alters nor their names ; ſo that trom ms 
$2 fa, and likewiſe from /a fc is but a S$c9.1 :0a4e, OF 1 

halt 
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half Tone , between any two other Notes it ts a per- 
fe: Tone, or four, as from fato /o!, from ſol to /a,, 
irom {42to #2 are Whole Tones, which is a periect 
Sound, And this may be ealily diſtinguiſhed, if you 
try it on the Frets of a Viol or Lute, you thall percetve 
rlainly that there goes two Fretsto the ſtopping ot. a 
whole Note, and but one Fret to a half Note , fo that 
ir i5 obſerved that AM and Fa do fervefor the Hatting 
or ſharping all Notes in the Scalz, and they being 
rightly underſtood,” the other. Notes are calily applyed 
tro them , for if Ge ſl re ut have a Sharp ſet bctorcit, 
It is the ſame with A [a 3/ re flat; and B fa b mi fiat, 
is the ſame with A [zi retharp, and {fax tharp, 
is D fot re flat, &c. as being of one and rhe ſame found, 
or. ſtopped up9:1 one and the ſame T.et onthe Viol or 
Violin, | 


For E vample. 


Un:fons.,  : ; ON nc, 


"My Jy A*% ” en. * 7 aff." 
mc www ty 
We Wk Fa; 184 iP" hg os Ba; $ be ie. Rae He + 3 
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F.r « Diſcoarſe of the Cords aud Dilcords [ ſhall azly 
name then wn this part of my Book, 5 & 


J-rfect Cords are thels, -a Fifth) Eigth, with their | 
| Cumpounds or Octaves. + | | 
Impertect Cords are theſe, -a Third, a Sixth, with 
2109 1. A J A , 4 
tavir Compouncs; all other diſtances reckoned from 
the B52; are Diſcords, a 
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A Dsapaſon is a perfect Eight, and contains five 
whole Tones , and two half T ones, that 1s in all the 
ſeven Natural Sounds or Notes belides the Ground, 
what Flats or Sharps ſo e're there be, - But for a further 
Diſcourſe, I thall refer you to the Second Part of this 
Introduttioz , entituled, The Arr of Deſcant , Made 
and Publiſhed by Dr. 7 ho. Campias, and now added as 
a neceſſary Dependant to this Book, with new Obſcr- 
vations thereon by Nr. ( hy. Simpſov. My purpoſe in 
this Book being only ro ſer down the Rules tor the Th:- 
orick part of Mulick, fo far as is neceflary to be un- 
derſtood by young Practitioners in Mulick, cither Vo- 
cal or Inſtrumental. ; I hall therefore proceed to the 
next Rules for the Notes, their Time and Proportions. 


—_—_ y —_— — cw _ 
hag — 


| CHAP. VII. 
The Notes; their Names, Number, and Pra- 
Portions. | | 


Example. 
Larg?, Long, Brict.Semtrief, Minum, Cro:hnet. Quarer, SemroQue, 
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Eaſure 13 this Science is a Quantity 6i the lengrh 
LY Laid ſhortneſs of Time, either dy Narural Sounds 
pronounced by the Voyce, or by Artificial, upon In- 
it;uments, Which Mealure 15 by a certain Morion of 


+ of 'rhe Pand expreffcd in 2 variety of Notts ; of rhe 
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which obſerve, that Notes in Mulick have two Names, 
'one for Tune, the other for Time or proportion of 
Notes to a certain Sound. The Names of Notes in 
Tuning [ have ſet down in the former Chapter, as being 
four, So/, La, Ms, Fa. Thoſe in the proportion of 
Time are eight,as Large, Long, Breve, Semibreve, Mi- 
num, Crochet, Quaver, Semiquaver, as is expreſſed in 
the foregoing Example at the beginning of this'Chap- 
ter. The four firſt Notes are of Augmentation or In- 
creaſe, the four latter of Diminution or Decreaſe, and 
are thus proportioned ; the Large being the firſt of 
Augmentation, and longeſt in Sound ; the Semxbreve 
being the Jaſt of Augmentation, is the ſhorteſt, and in 
Time is called the 2Jaſter Note, being of one Meaſure * 
by himſelt; all the other Notes are reckoned by his 

value, by Augmentation or Diminution. The Large 
is eight Semibreves, the Long four, the Breve rwo, the 

Semibreve one , (or,as I may term him)the Time Nore, 

The latter four ot Diminution or Decreaſe, are theſe , 
the 1Minnm , the Crotcher , Ouaver, Semiquaner ; 

Theſe are reckoned to or inthe Semibreve (as the other 

were by) for here (according to the ordinary Pro. 

portion of Time) we account two Miunms to the Se- 

mibreve, WO Crochets to the Minum, two Ountcys to. 
the Crochet , two Sermiquavers to the Quaver : For 
Example. 


—- 
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Ss, T- Notes of Augmentation. 
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To CHAP. VI1. 


' For Of the R efts or Pauſes ; of Pricks and Notes of 
FR S1ncopation, 


Large. Long. Breve. Semibrevt. Minum. Crochet. Quaver, 
{1 8. - 4, 2. I, | 
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Auſes or Reſts, are ſilent CharaQters, or an Artifi- 

cial omiſſion of the Voyce or Sound, proportioned 
ro a2 certain Meaſure of Time, by motion of the hand 
(whereby the quantity of Notes and Reſts are di- 
rected) by an equal Meaſure, the Signatures and Cha- 
rates of which, you ſee placed over each Note in the 
Example at the beginning of this Chapter, 

Further, I thall add, that to theſe Notzs appertain cer- 
tain other Rules, as Augmentation, Sincopation, Pricks 
of Perfection and Addition , of which I ſhall only fer 
down what 15 neceſlary to be underſtood by the Practi- 
tioner , as firſt, of the Pricks of PerfeRion and Addi- 
tion ; next of Sincopation, or breaking of the Time 
by the Driving a 14:nam through Semibreves, or (r9- 


le OR ry 


os Ws 


chets through 11»4ms, which is the beating the Time 


in the middle of a Note or Sound, 


Firſt, this Pricx of Periection or Addition is ever : 


placed on the right {ide of all Notes thus, R- 0 - 9. X 
for the prolonging the Sound of that Note it follows to 


half as much more : For Example , the Prick which - 


is placed atter a Semibreve 15 in proportion a Ainum, 
and makes that Sexzrbreve which betore was but two 
{irs to be three Mnums , 1n one continued Sound, 
ad ſo rhe like value to other Notes, the Prick being 


bf 


aiwaics 1:15 fomuch a3 the Note it follows. 


Example. 

Piich F.oro, Preve, Senibreve. Munn, Crochet, Quaver:; 
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A further Example of the Prick Notes, wherein you 
ſee your Meaſure of the Time Barred, accordins r5 
the Seraibreve, both by Prick, Semibreves, Minums , 
and Crochets, | WD 
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Socond, Pricks of Perfection are uſed for perfeRirg 
of Notes, as is only uſed in the Triple Time, of which 
E thall ſpeak more at the latter end ot Chap. 9. Of 
Mnnds ard Time. | 
Third, S:zcopation 15 when the beating of Time falls 
to be in the midſt of a Semibreve or 1Miunm, Fc. or, 
as we uſually term it, Notes driven till the Time falls 
even agin, | 


Fas E xample. 
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Of the Tying of Notes. | 


This Example ſhews, that many times in Songs or 
Leſſons, Two, or Four, or more Qwuavers and Sem- 
guavers are tyed together by a long ſtroke on the Top 
of their Tails: And though they be fo, they are the 
ſame with the other, and are ſo tyed for the benefit of 
the fight when many Quavers or Semiquavers happen 
together, not altering the Meaſure or Proportion or 
I 11Ne. 


TOI pg" 


CHAP. IX. | 
Of the Keeping of Time by the Meaſure of the 
Semibreve or Maſter Note. | y 


CI that to the Meaſtre of the Semibreve all 
Notes are proportioned, his own Meaſure is ex- | 
prefled (by a Natural Sound of the Yoyce, or Artificial / 
vn an" Inſtrument) to the Moving of the Hand up and i 
down, when his Meaſure is whole ; in Notes of Aug- * 
mentation, the Sound 1s continued to more than one ' 
*em:breve, lt in Notes of Diminution, the Sound is | 

vart- | 
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cariouſly broken into Minrms, Crochets, and Onavers, 
or the like. Then in the Keeping your Time your 
' hand goes up at the one half, which 1s a 1:»um, or his 
Proportion, and down at the other , as when four 'ro- 
chets which make a Semubreve, or the like, then two 
up and two down. This Rule obſerve according to the 
meaſure of thoſe Notes your Sembreve 15 divided into, 
: beiteither Triple, Dapla or Common Time. 


CD — EE — 


CHAP. X. 
Of the Four Moods or Proportions of the Time, 
or Meaſure of Notes. 


The aſual Moods may not here be miſt , 
1s them much cunning doth confeſt. 


Here are four Moods, the which are divided into 
tour Tables, that 15 to ſay, 


r. The Perfe& of the O 
More. 6 L4 


2. The Perfe& of the? (© 
z\ Leſs. C 3. 


iy l 3+ The Imperfe& of ”Y {[) 
More. % 


4 The Inperfe® of the? (Þ 
Leſs, %&Þ 


Theſe 
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Theſe four Moods were of uſe in former Times, but | 
of late years the Mulick which hath been compoſed by | 
thoſe of our Nation, either for Voyce or Inſtrunrent , 
have made uſe only of the two latter, (that 1s to ſay,the 
Imperfelt of the More, the Imperfett of the Leſs, one | 
being called the Triple Time , the other the Daple or 
Common Time , theſe two being ſufficient to expreſs | 
much variety of Mulick : However, becauſe the /raiazs 
do at this day uſc in their Mulicks all four , I wy] not : 
omit to give you the Definition and Proporttdns of all 
four to their order , bur be more large upon the two | 
latter , becauſe of moſt and only uſe to the Practitio- 


& 


Example of the two firſt Moods, 
1, F* He Perfef of the More is when all go by three, 


as three Longs to a Large, three Breves to a 
Losg, three Semibreves to a Breve, three 1::»ms to a | 


Semnbreve, 5. And his Sign or Mark is thus © 3. 


The Perfeil of th: More © ;. 
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- He Perfect of the Leſs, 1s when all go by two 

except the Sembreves,as two Longs toa Large, 
two Breves to a Long, three Sennbreves to a Breve, 
two 1naums ton Sembreve, Fc. 20d his Sign or Mark 


15 made thus, © 
5 7 he 


. 


ners of our Nation. | 
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Example of the two laſt or moſt Uſnal Moods. 


two, except the Mrnums, which goes by three 
as two Longs toa Large, two Breves toa Long, two 
Semibrevesto a Breve, three 7inums to the Sembreve, 
with a Prick of Perfe&ion , which makes the whole 


3s He Imperfett of the More, is when all goes by 


* | proportion of three e Minas, and is called a Time. 


His Mood 1s thus ligned © 3, and this is uſually called 
the Treple Time. 


Example. 


7h: Imperfect of the Move 2 
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; This /Zoed is much uſed among Atry Songs and 
# Galtardmand is uſually called Galliard or Triple Trme ; 


and is of two Motions , the one flow, the other more 
(wit, | Wow OT OS 


The 
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The firſt, when his Meaſure is by three 2inums ts 
a Semibreve With a Prick, which Prick is for Perfettion | - 
to make it a perfe& Time, and is nſually called Thre: * 
ow 'F 


” 


98 8me, 


Example. þ 


EEE] 


- Theſecond Meaſure of this Triple Time is toa more | 
fwifrer Motion, is meaſured by three Crochers or a 
Minun with a Prick for Perfe#:i01, This ſwifter Mea- | 
ſure is appropriated or uſed in Light Leflons, as Co-f 
rants, Sarabands, Figs, and the like. | 


SEE 


" : B 


* This ſwiftes Triple Time is ſometimes prick'd in | 
Black Notes , which Black Note is of the ſame Mea- 2 
fure with the Minzm in the foregoing Example, but is ' 
teldom uſed , becauſe the 1ſrnums are the ſame, and ! 
ſerve as well. L 

For Example. 
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4s He fourth or laſt Afood which is called the Im- 

perfebt of the Leſs, is when all goes by two, as 
ro Longs toa Large, two Breves toa Long, two Se- 
mbrevestoa Breve, two Minums toa Semribreve, tWO 


© rocheis toa Minum, &'c and this ealled the: Duple or 
= IP © Semn- 


A ant 14k i © ; 
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Semibreve Time ( many call it the Common Time , be- 
cauſe moſt uſed) and his Mood is thus marked C, and 
is uſual in Anthems, Songs, F ant aſs es, Pavans, Almains, 
and the like; whoſe meaſure 1s ſer down i in this follow- 
ing Examp e. 


The Imperfett of the Leſs E 
HA, 5 0 © 2d I] 'P yy 
bAMESE. 


CHAP. XL 


of the ſeveral AdjunGts aud CharaGers »ſed iz: 
Muſick. 


Direft is uſually attheeyd of a 4 Direct. 


Line, and ſerves to dire& the place —=J=q= 
of the firſt Note on the next Line, and are —===== 


S "mo made, 


J 


Bars are of two ſorts, Single and Double. The 


Single Bars ſerve to divide the Time according to the 


Meaſure of the Semibreve. The Dou- { 

ble Bays are fer ro divide the ſeveral _ 

Strains or Stanzaes of the Songs and ==: 

Leſſons, and are thus made, _ NES 
3. A Repeat is thus marked 2, andis uſed to ſigni- 

fie thar ſuch a part of. a Song or Leſſon muſt be played 

or Sung over again from that Note over which 1 is 


laced, 
: 4. O: 
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4. Of Tyes or Binds. A Tye is of two uſes; firſt | | 
when the Time is broken or ſtruck - 
- In the middle of the Note, it is uſu- 4<d4&3+== 

al to Tye two Minums, Or a Mai $i i} . 
rim Or a Crochet together, RE omeanantnd 

Second ſort of 1yes is when two or more Notes are |, 
to be Sung to one Syllable, or Two Notes or more to |: 
be plaid with once drawing the Bow on the ol or Viet 
lin, as thus, ; 


9 


= 


Example. 


SHEER 


Thou art nat Kjnd but Cruel. 


5. Hold is thus © made, and is placed over the Note | 
which the Author intends ſhould be held to a longer 
Meaſure than the Note contains. And over the laſt 
Note of a Leſlon, --f 

. 6. The Fegares uſually placed over Notes in the þ 
Thorough Baſſe of 60ngs or Ayres, is for the Or gan 6: 
Theorbo, to dirett the Performer to ſtrike 1n other parts 
to thoſe Notes as Thirds and Sixcs, and the like, to the 
Ground, | 
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Time is Rill | a \ flying s and chat fame Flow! x that 


The glorious Lamp of Heaven, 
The higher he is gettin 
The ſooner will his Race 
And nearer Ire's to Setting. 


That Age1s beſt that is the firſt, 
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the Sun, 


. run, 


While Youth and Blood are warmer 
Expect not the lalt and worſt , 
Twae ſtil] tucceeds the former. 


Then be not Coy, but uſe your Time, 
While you may go Marry ; 
For having orice bur loſt your Prime, 
Yo may for ever tarry. 
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For two Voc. Treble and Baſle. 


Weep HERE 


Ill Cor caſt her Sun-bright Eye upon ſo | 


= EEFEFEESEHHE 


SHEER = BSE / EFF: 5 
mean a Swain as1 ? Can ſhe af--fet my Oaten Reed, | 


TSISEEE -- 
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bes 
__— 


What Rural Sport can 1 deviſe 
To pleaſe her Ears to pleaſe her Eyes ? 
Fair Clorzs Sees, Fair Cloris Hears, 


With Angels Eyes, with Angels Ears : 
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ot ABrief Diſcourſe of, and Direions for Singing 
-—þ after the Italian manner - Wherein is ſet down 
=]. thoſe Excellent Graces in Singing, as the Trill 
nn, and Gruppo,now uſed by the Ttalians « Writ- 

| ten ſome years ſince by an Engliſh Gentleman 
who had lived in Italy, and biing returned 
Targht the ſame here in England 3 intending 
to Publiſh the ſame. but prevented by Death, 


——_— 


The Proem to the ſaid Diſcourſe is to this effett, 


; | = I have not put forth to the view of the 
World thoſe Fruits of my Mulick Studies em- 
ployed about that noble manner of Singing , which 
I learnt of my Maſter the famovs Sc:pione dell Pallain 
Italy, nor my Compolitions of Ayres Compoſed by 
me, which I ſaw frequently practiſed by the moſt fa- 
mous Singers of /taly, both Men and Women : But 
ſeeing many of them go about maimed and ſpoyl'd, and 
that thoſe long winding Points were 2] pertorm'd, I 
therefore deviſed to avoid that old manner of Divilion 
which has been hitherto uſed, being indeed more pro- 


i | per for Wind and Stringed Inſtruments than for the 
| Voyce: And ſeeing that there'is made gow adayes an 
indifferent and contuſed uſe of thoſe Excellent Graces 

and Ornaments to thegood manner of Singing, which 

we call Trills, Grnpps, Is ot [creating and 
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Abating of the Voyce, of which I do intend in thi 
my Diſcourſeto leave fome foot-prints,that others may 
attain to this excellent manner of Singing: To which 
manner I have framed my laſt Ayres tor one Voyce to 
thel heorbo not following that old way of Compolition 
whoſe Muſick not ſuffering the Words to be underſtood 
by the Hearers, for the multitude of Diviſions made 
upon ſhort and long Syllables, though by the Vulgar 
ſuch Singers were cryed up for famous. But I have 
endevoured in thoſe my late Compolitions to bring in 
a kind of Mulick by which men might as it were talk 
in Harmony , uſing; in that kind of Singing a certain 
novle neglect of the Song, 'as I have often heard at F /o- 
ence by the ARtors in their Singing Oppera's, in which 
] endevonred the Imitation of the Conceit of the 
Words , ſeeking out the Cords more or leſs paſſionate, 


according to the meaning of them , having concealed | 


in them ſo much as I could the Art of Deſcant , and 
pauſed or ſtayed the Confonants or Cords upon long 
dSyllables, avoiding the ſhort, and obſerving the ſame 
Rule in making the paſſages of Diviſion by ſome few 
Onavers to Notes and to Cadences, not exceeding the 
value of a quarter or half a Sexsibreve at moſt. But 
as I ſaid before, thoſe long windings and turnings of 


the Voyce areill uſed, for I have obſerved that Divitions 
have been invented, not becauſe they are neceſlary unto | 
a good fathion of Singing, but rather for a certain'tick- ; 
ling of the Ears of thoſe who do not well underſtand} 
what it is to ling Paſſionately , for if they did, un- | 
doubtedly Djiſions would have been abhorr'd , there þ 
being nothing more contrary to Paſſton than they are , | 
yet in ſome kind of Muſick leſs Paſſionate or Aﬀe&tu- | 
Ous ; and upon long Syllables, not ſhort, and in final} 
Cadences | 
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Cadences and Divifzons may be uſed, but not at all ad- 
ventures, but upon the practice of the Deſcant ; bur to 
think of them hrſt in thoſe things that a man will Sing 
by himſelf, and ro fathion out the manner of them, 
and not to promiſe a mans felt that his Deſcant will 
bear it : For to the good manner of Compoting and 


- Singing in this way, the underſtanding of the conceir 


and the humour of the words, as well in paſſionate 
Cords as paſſionate Expreſſion in Singing , doth more 
avail than Deſcant, 1 having made uſe of it only 
ro accord two Parts rogether , and to avoid certain no- 
table Errors, and bind certain Diſcords for the accom- 
panying of the Paſſion , more than to uſe the Art : and 


| certain, it is that an Ayre Compoſed in this manner upon 


the Conceit of the words , by one that hath a good_ 


' faſhion of Singing , wilk,work a better effe&, and de- 
: light more than another made with all the Art of D-- 
 fcant, where the Humonr or Conceit of the words is 


not minded. 

The original of which defe& (if I deceive not my 
ſelf) is hence occafioned, becauſe the Muſician doth 
not well poſſeſs and make himſelf Maſter of that 
Which he is to Sing. For if he did ſo, undoubtedly he 


Þ would not run into ſuch Errors, as moſt ealily he fa]- 


Jerh into, who having framed to himſelf a manner of 
Singing ; for Example , altogether Paſſionate , with a 
general Rule that in Encrealing and Abating theVoyce, 


 andinExclamations is the foundation of Paſſion, doth 
| alwayes uſe them in every ſort of Muſick , not diſcer- 
| ning whether the words require it: Whereas thoſe 
that well underſtand the conceit and the meaning of 


the Words, know our defe&ts, and can diſtinguiſh 


where the Paſſion is more or leſs required. Which 
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ſort of People we ſhould endevour to pleaſe with all ; 
diligence, and more to eſteem their praiſe than the ap- # 
plauſe of the ignorant vulgar. 
Thus Art admitterh no Mediocrity , and how much | 
the more curiolities are in it, by reaſon of the excel- þ 
lence thereof, with ſo much the more labour and love # 
ought we, the Profeſſors thereof, to find them our, 
Which love hath moved me ( conſidering that from | 
Writings we receive the light of all Sciexce and Art ) 
to leave bchind me this little light in the enſuing Notes | 
and Diſcourſes , .it being my intention to ſhow ſo much Þ 
as appertaineth to him who maketh profeſſion of Sing-F 
ing alone, upon the Harmony of the T heorbs, or other 
Stringed In{trument , ſo that he be already entred intoþ 
the 1 heory of Muſick, and Play ſufficiently. Not tha & 
this cannot allo be attain'd by long praRtice , as it is}, þ 
ſeen that many, hoth Men and Women, have done, and} v 
yet this they attain is but unto a certain degree : Buff & 
becauſe the Theory of theſe Writings conduceth untof ix 
the attaining of that degree; and becauſe in the pro-F h 
teiſion of a Singer (in regard of the excellence there-# y 
of ) not only particular things are of uſe, bur they allf tf 
together do better ir; therefore co proceed in order, Fj tl 
thus I will ſay : | C| 
- That the chiefeſt foundations, and moſt importanf jn 
Grounds of this Art are, the Tuning of the Voyce itÞ Ir 
all the Notes ; not onely that it be neither too high nof# in 
100 low , but that there be a good manner of Tuning if. wi 
uted. Which Tuning being uſed for the moſt part iþ h; 
two fathions, we will conlider both of the one and ths pr 
other ; and by the tollowing Notes will ſhew thaſf th 
which to me ſeemeth more proper to other effe&ts. Þ| B 


3here are ſome theretore that in the Tuning of thi} 
firltk 


F 
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firſt Note , Tune it a Third under : Others Tune the 
faid firſt Note in his proper Tune , alwayes increaling 


it in Lowdnet>, {aying that this is the-good way ot 
putting forth ihe Voyce gracefully: 
Concerning the firſt. vince it is not a general Rule, 


| becauſe it agrees not in many Cords, although alſo in 
# ſuch places as it may be uſed, it is now become ſo ordi- 
” nary, thit inſtead of being a Grace (becaule alſo ſome 
* ſtay too long in the third Note under, whereas it ſhould 
* be bur lightly touched) I would ſay it is rather tedious 
| tothe Ear; and that tor Beginners in particular it ought 
| ſeldom to. be uſed: and in ſtead of 1t, as being more 
| ſtrange, I would chuſe the Second tor the Increaling of 
| the Voyce. 


But becauſe I have not contained my ſelf within or- 


F dinary terms, and ſuch as others have uſed , yea rather 
is}. have continually ſearched aſter novelty, ſo much as 
} was pollible for me; fo that the novelty may fitly 
7 ſerve to the better obtaining of the Mulicians end, that 
| is, to delight and move the affections of the mind : I 
-Þ have found it to be amore attetuous way to Tune the 
| Voyce by a contrary etfe&t ro the other, that 1s, to Tune 
| the firſt Note Diminiſhing it : Becauſe Exclamarion is 
| the principal means to move the AteCtion ; and Ex- 
| clamation properly is no other thing , but in the flack- 
'F ing of the Voyce to reinforce it ſomewhat. And ſuch 
'F Increaſing of the Voyce inthe 7 reble Part , eſpecially 

F in feigned Voyces , doth oftentimes become harih\, and 
if. unſuſferable ro the Hearing , as upon divers occalions I 
I have heard. Undoubtedly therefore,as an atte&ion more 
þ proper to move, it ſhall work a berter effe& to Trne 
Þ the Voyce, Diminiſhing of ir, rhan Increa(ing of it ; 
| Becauſe inthe firſt of theſe wayes now mentioned, when 


3 a4 MIr; 


| the underſtanding thereof ; and yet it may be perte&tly | 
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a man Increaſes the Voyce , to make an Exclamation , | 
it is needful that in Slacking of it, he Increaſe it the | 
more. And therefore I have ſaid that it thoweth harſh | 
and rough. But in the Diminiſhing of the Voyce it | 
will work a quite contrary effe&t, becauſe when the | 
Voyce is ſlacked, then to giveita little ſpirit, will al- 
wayes make it more Paſſionate, Beſides that a}ſo , u-| 
ſing ſometimes one, ſometimes another, variety may be 
uſed, which is very neceſlary in this Art , ſo that it be}. 
direted to the {aid end. E 

So then, if this be the greateſt part of that Grace þ 
in Singing , which is apt to move the affetion of the | 
mind, in. thoſe conceits- certainly where there is moſt þ 
uſe of ſach Aﬀections or Paſſions , andif it be demon-F 
ſtrated with ſuch lively reaſons, a new conſequence is 
hence inferred, that from Writings of men likewiſe® 
may be learned that moſt neceſſary Grace , which can- | 
not be deſcribed in better manner, and more cleerly for; 


attained unto, ſo that after the ſtudy of the Theory ,| 
and of rheſe Rules, they may be put in practice , by 
which a man grows more perfe& in all Arts, but eſpe-F 
cially in the profeſſion of a perfe& Singer , beit man| 
or woman, | L 


More Jangu'd, A livelier Exclamation. 
—S\ A. 
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Of Tuning therefore with more or leſs Grace, and 
how it may be done in the aforeſaid manner, tryal may 
be imade in the above-written Notes with the words 
under them, Cor mio, deh non languire. For in the 
frſt Minus with the Prick,, you may Tune Cor mio, 
diminiſhing ic by little and little, and in the falling of 
the Creehet increaſe the Voyce with a little more ſpirit , 
and it will become an Exclamatzon paſlionate enough , 
though in a Note that falls but one degree. Butmuch 
more ſpiritful will ir appear in the word deh, by hol- 
ding of a Note that falls not by one degree. As like- 
Wiſe it will become moſt fiveet by the raking of the 
greater Sixt, that falls by a leap. Which thing I 
have obſerved, not only to thow to others what a thing 
Exclamationis, and from whence it grows; bur alſo 
that there may be two kinds of it, one more paſlionare 
than the other : as well by the manner in which they 
are deſcribed, or Tuned in the one way or the other , 
as alſo by imitation of the word , when as it ſhall have 
a {ignification ſuitable to the conceit. Beſides that, Ex- 
clamations may be uſed in all paſſionate Mulicks, by 
one general Rule in all 17:2«ms and Crochets with 4 
Prick falling ; and they ſhall be far more Paſſionare by 
rhe following Note, which runnerh, than they can be in 


Sembreves ; in which thall be fitter place for increaſing 


and diminithing the Voyce , without uling the Excla- 
mations. Yet by conſequence underſtand ye, that in 
Airy Mulicks, or Corants to Dance , in ſtead of theſe 
Paſſions , there is to be uſed onely a lively cheerful 
kind of Singing, which is carryed and ruled by the Ar 
it ſelf. ' In the which, although ſometimes there may be 
place for ſome Exclamation , that livelyneſs of Sing- 
ing is in that place to be omitted , and not any paſſion 
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tobe uſed, which ſavoureth of Langaiſhment. Where- 
upon we ſee how neceſſary a certain judgment is for a 
Muſician , which ſometimes uſeth to prevail above Art. 
'As alſo, we may perceive by the afore-written Notes, 
how much greater Grace the four firſt Ozavers have 
upon the ſecond ſyllable of the word Langmre, being 
ſo ſtayed by the ſecond Q#xaver with a Prick , than the 
four laſt equal Q#avers, ſo printed for Example. Bur 
becauſe there are many things which are uſed in a good 
faſhion of Singing , which becauſe there is found in 
them a greater Grace , being deſcribed in ſome one 
manner, make a contrary effe&t one to the other , 
whereupon we ule to ſay of a man, that he {ings with 
much Grace, or little Grace : Theſe rhings will occali- 
en me at this time firſt to demonſtrate in what faſhion 
I have deſcribed the Trill and the Grup ; and the man- 
ner uſed by me to teach them to thoſe who have been 
interefſed in my houſe , and further, all other the more 
neceſſary efte&s : So that I leave not unexprefled any 
curiolity which 1 have obſerved. 


The Trilio. Gruppo, or Double Reliſh, 


The Trill deſcribed by me is upon one Note only , 


that 15 to ſay, to begin with the firſt Crocher, and to bear 
_ every Note with the throat upon the vowel[aJunto the 
laſt Breve, As likewiſe the G rupn» Or Donble Reliſh. 
#”nich Trill and Gruppo was exaltir (earned, andexgui- 
tly 
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fitly performed by my Scholars, So that if it be true, 
that Experience is the Teacher of all things, I can with 
ſome confidence -affirm and ſay that there cannot be a 
better means uſed to teach it, nor a better form to de- 
ſcribe it. Which Trill and Grup, becauſe they are a 
ſep neceſſary unto many things that are deſcribed, and 
are effe&ts of that Grace which is moſt deſired for Sing- 
ing well ; and (as 1s atoreſaid) being deſcribed in one 
or other manner, do work a contrary effect to that 
which is requiſite : I will ſhew not only how they may 
be uſed , but alſo all the effects of them deſcribed in 
- two manners, With the ſame value of the Notes, that 
ſtill we may*koow (as 1s aforementioned) that by theſe 
Writings together with PraQiiſe,, may be learned all 
the Curioliries of this Art, 
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Example of the moſt uſual Graces. 
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2Trill \ 1 Aplain fallmg.p . 2 Double fall, 
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Ir is to "be ob odferved in theſe Graces that the ſecond 
hath more Grace in it than the firſt , and for our bet- 
ter Experience we will in theſe following Ayres de- 
ſcribe ſome of thoſe Graces with words under , toge- 


ther with the Baſs for the Theorbo ; but in this next | 


Ayre is contained the moſt Paſſionate Paſſages. 
The abating of 
the voy:e. EEE] Erclamation, a more lively Exclam. 
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Exclamation cheerful as it were talking in harmony, and nepleft the 
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ſta part'en quella Bow re cate noxella dell" alma 
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And becauſe in the two laſt lines of the foregoing 
Ayre, Deb done ſon fuggit:, there are contained the 
belt paſſions that can be uſed in this noble manner of 
linging, I have therefore thought good to ſer them 
down, both to ſhow where it 1s fit ro encreaſe and a- 
bate the voyce, to make Exclamations, Trills, and 
Grups ; and to fummeup all , all the Treaſures of this 
Art : And that they may ſerve for Example whereby 
men may take notice inthe Mulick of the places,where 
they are moſt neceſſary , according to the paſſions of 
the words. Although 1 call that the noble manner of 
ſinging , which is uſed without rying a mans ſe}f to the 
ordinary meaſure of time , making many times the 
value ot rhe Notes leſs by halt, and ſometimes more , 
according, to the conceit of the words ; whence pro- 
ceeds that excellent kind of Singing with a gracetu! 
negle&t , whereof I have ſpoken before. 

| Our eAuthor being ſhort 1# ſetting forth this chief 
or moſt uſual Grace m Singing called the Trill , which 
5 he ſaith very right , z5 by a beating m the I hroat on 
2: / owel (al) ſome obſerve that ut z5 rather the ihaking 
of the (uula or Pallate on th: Throat ww one Souad, 
vreapiis that Note, which whelz 1s a Minim ;nto Semi-, 
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quavers : For the attaining of ths, the moſt ſareſt and 
ready way is by imitation of thoſe who are perfett inthe 
ſame ; yet I have heard of ſome have attained it by this 
manner , That infiuging aplain Song of fix Notes up , 
and ſix dows , they have in the middeſt of every Note 
beat or ſhaked with their finger upon their Throat, which 
by often Prattice came to do the ſame Notes exattly with- 
out. It was my chance lately to be in Company with 
ſome Gentlemen at a Muſicall Prattice , which ſung 
their Parts very well , and ſed this Grace (called the 
Trill) very exattly : I deſired to know their Tutor, they 
told me 1 was their Tutor, for they never had any other 
bat this my IntroduRion : That ( I anſwered ) could 
dire&t thews but ta the Theory , they muſt needs have a bets 
ter help in the Pratlick, eſpecially inthe attaining to 
| ſing the Trill ſowell. One of them made this Reply , 

(which made me ſmile, yet it was atrue one) 1 uſed ſaid 
he ( at my firſt learning the Trill) to imitate that brea- 
king of a Sound in the Throat , which men uſe when 
they Liner their Hawkes, as he-heh-e-he-he ; which 
ns d ſlow at firſt, and by often Prattice , became perfett 
therein. The Trill being the moſt uſual Grace , ts made 
in Cloſes, Cadences, and other places, where by a long 
Note an Exclamation or Paſſion a expreſſed, there the 
Trill is made in the latter part of any ſuch Note , but 
moſt uſually upon binding Notes 1n Cadences and Clo- 
ſes. And thoſe who once can attain tothe perfelt nſe of 
the Trill, other Graces will become eaſe. | 

Since then there are ſo many effects to be uſed , for 
the excellence of the Arr, there is required (for the 
performing of them) neceſſarily a good voice, as alſo 
g00d wind to give liberty , and{erve upon all occaſions 
where need is moſt, Ir ſhall therefore be a probe 

adyer 
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advertiſement, that the Profeſſor of this Art, ſeeing he 
is to ling to a Theorbo, or other ſtringed Inſtrument, 
not being compelled to fit himſelf to others , that he 
chuſe for himſelf ſuch a Tune wherein he can ling to his 
full and natural Voyce, to avoid feigned Tunes of 
Notes. In which, to feign them, or at the leaſt entor- 
ced Notes , if his wind ferve him well, ſo as he do 
not diſcover them much, becauſe for the moſt part they 
oftend the ear, yet a man muſt have a command of 
breath to give the greater Spirit to the Increaling and 


Diminithing of the Voyce, to Exclamations and other | 


Paſitons by us related : And therefore let him rake 
heed that ſpending much breath upon ſuch Notes, it do 
not afterward fail him in fuch places as itis neediul. 
But from a feigned Voyce can come no noble manner of 
{inging , which proceeds from a natural Voyce, ſer- 
ving aptly for all the Notes which a man can mannage 
according to his ability , employing his Wind 1n ſuch 
' a faſhion as he command all the beſt paſſtonate Graces 
uſed in this moſt worthy manner of Singing. The 
love whereof, and generally of all Mulick , being kin- 
dled in me by a natural inclination , and by the ſtudy 
of ſo many years, thall excuſe me, if Ihave ſuftered 
my ſelf to be carryed further than perhaps was fit for 
him who no leſs eſteems and delires to learn trom others, 
than to communicate to others what himſelf hath lear- 
ned ; and to be further tranſported in this diſcourſe , 
than can ſtand with that reſpec I bear to all the Pro- 
fefſors of this Art. Which Art being excellent and 
naturally delighttul , doth then become admirable , 
and entirely wins the love of others, when ſuch as 
poſleſs it , both by teaching and delighting others do 
often exerciſe it, and make it appear to be a pat- 
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» lteth_ and true reſemblance of thoſe never ceaſing coele« 


tial Harmonies , whence proceed ſo many good effe&s 
and benefits upon earth , raifing and exciting the minds 
of the hearers to the contemplation of thoſe infinite 
delights which heaven aftorderh. 

1he Author hereof having ſet moſt of his Examples 
and Graces toItalian words, it cannot be denyed but rhe 
[talian Language ts more ſmooth and better vowell'd than 
the Engliſh, by which it has the advantage in Muſick, yet 
of late years our Language © much refined, and ſo 15 our 
 Mufsck ta a mere ſn8octh and delightful way and wanner 
if ſnging after this new method ; eſpecially by the ex- 
cellent Compoſitions of 2r, Henry Lawes, axd other ex- 
cellent Mafers in this Art , and by them T anght a- 
 bove thus Forty years , and t daily Improved by thems : 
That ſuch a4 deſire to be taught to ſing after this way , 
ned wot to ſeek after Italian or French Xaſters , for 
our own Nation was never better furniſhed with able aud 
wilful Artiſts 1n Muſick than it 15 at this time, though 
fewof them have the Encouragement they deſerve , noy 
whft 1aſick expett it as yet , when all other Arts and 


r | Sciences are at ſo low an Ebb : But I do hope as Almigh- 
| ty God has moſt nuraculonſly reſtored Hts Sacred Maje- 


fty in prace (whoſe Virtues and Piety declare him a Lo- 
ver aud Enconrager of Arts, and of Muſick eſpecially ) 
ſo 1 hope the Clergy, Nobility and Gentry of this King- 
| dom will follow Hu Gracious and Royal Example. 
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Tunes of the Psarmes, 
As they are commonly Sung in 
PARISH-CHOKCHES. 

With the Baſſe ſet under each Tune, 
By which they may be Play'd and Sung 


to the Organ, Virginals, Theorbo- Lute , 
or BASSEVIOL. 


Coxrteous Reader ; 
f Um mr Tunes of the Pſalms are of much uſe, net 
only for young Practitioners in Song, but for thoſe Parth- 
Clerks which live in Countrey Tewns and Villages, where their 


Skill is as ſmall as their Wages: But to them of this City ot. 


London , which are many of them $kilful and Judicious men (i 
this matter) it will add Jittle to their knowledge ; yet I hope and 
wiſh it may to ſome of their Congregetions, who I am very ſer- 
fible have great necd of Initruction herein, 
7. 


Some few Direttions for ordering the Voyce in Setting 
theſe following Tunes of the Pialms. 


Firſt, obſerve how many Notes Compaſs the Tune 


is, next the place of your firſt Note , and how many | 
Notes above and below that , ſo as you may begin the] - 


Tuhe of your firſt Note as the reſt may be Sung in the 
Compaſs of your and the Peoples Voyces , without 


Squeaking above, or Grumbling below. For the better | 


underſtanding of which, take notice of the following 
Direstions. | _ 


_— 


100 Pf. Tune 


Of the 10 Short Tyres uſed to 4 Lines only ,, 
whoſe Meaſnre 1s Eight Sylables on the firlt 
Line , and Six on the next : and may be 
Sung toany Fſalz: of that 1eaſure. 


Oxford Tune a } No 7 F 

. unes 2 the tt 

Cammeege Tune Fr PRC onſelatory. | ninz the firſt 
New Tune ES 

Note will bear 

Low Dutch Tune a cheerful bigh 

: itch, in reeard 

York Tune To Pſ.of Prater,” 0»- Herbal - 4m 


Windſor Tune Q feſſion and Funerals. | paſs from the 
| lowet Note to 


(Cambridge ſhorty To peculiar Pal as ! the higheſt i not 


Tuge 25,50,67,70,134.J ahov? 5 or 6 
En. Notes, 

St. David's yy Pſalms of _ 3 TR are 8 

Martyrs Tune < Praiſe , and >"!*SCompaſs avove the 

; = firft Note, and thereſore 

Wincheſter Tune Cthanksgiving.Y;, KEſ jr 6 Note low. 


Of 7 Long Tunes following in this Book. 
1 Pal. Tune Theſe 3 Tanes begin,your firf Note low,for 
$1 Pſal. Tune> <9 compaſs u nine Notes, and eight aboue 
119 Pſ. Trane the firſt Note of the Tune. 


51 Pſal, Tune Theſe 3 Tuncs begin your firſl Note indifſe= 
rent hgh, in regard you are to fall 4 Notes 
112 Pf. Tune lower than your firſt pitch Note, | 
113 Pſ. Tune? $ Theſe 2 Tunes begin your f-ſt Note low, in 
148 7. TuneS eregard the Tune aſcends 3 Notes avove jr. 


—— — 


There are many other Tunes in oxr Englith Pſalm- 
Book,but theſe being the moſt uſual «nd vwgarly known, 
are here inſerted : And for ſuch whoſe Skill or Carioſity 


| defire to See or Hear mare, refer thems to Mr. Ravenſ- 


croft's or Mr. Aliſon's Books of Palms, being w 4 parts, 


' Ten Short Tunes which may be Sung to any 
Pſalny whoſe Meaſure is eight Syllables on the 
firs line and ſix on the next , with the Baſſe 
to each Tune, 


Pal. 4. Oxford Tune. 
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£ God that art my Righeouſneſs, Lord hear me when [ call : 
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Ms _ ſet me at liberty: when I was benas and thrall. 
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Fj tl. 69. New Tune. 
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es 1e with praiſe unto the Lord,new ſongs with joy & nach: 
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Pal. 116. | Windſor Tune. 
SEE EEE: 2 


l Loye the Lord, becauſe my yoyce and prayer heard hath he : 


SEE FE C—<cETEZTISt|F 
SHEEESLIEEIS —d-8-+-2=F-84z 


== EE EF $50- EEEZSESS: 


———_ Ko. 


When in wy Saves [ caJPd on him , he bow'd his earto me. 
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Pſat. 30. Martyrs Tune, © | 
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Pſal. 1 2, Cambridge Tune. 
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H Elp Lord, for good and godly men do periſh and oy 
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Aud faith and truth from wor!dly men is parted clean away. 


ESSE EEEEHESED 


Cambridge ſhort Tune. Pf. 25. 50. 67. 70. 134+ 


DEEEEESSHESS Sa: 


} Eft mine heart to thee, my God and guide moſt juſt : 
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Now ſufer me to take no F 2 for in thee do I truſt, 
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Tſal. 23. Low Dutch Tune. 


TS EEE EEE SED 


BG Lord is only my ſupport, and he that doth me feed ; 
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Hoi can I thenlack any thing whereof I and in need. 
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Cans 84. Wincheſter Tune. 

AEEEIEEEEEESESE: 


= pleafant is thy dwelling place, O Lord of hofts to me ! 
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St. David's Tune. 


- Tia 


Ks Come let us liſt up our voyce , and FE: SE unto 5 Lord : 
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Pal. 73- 


FR Tune, 
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T h< Lord is both my health nll light,ſhal man make me diſmaid? 


=» way ea 


= x= SS: ESSE: 


FEES 


EEENSS, 


.* 
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Tong Tunes which way be Sung to ary PSALM, 
whoſe Meaſure is 8 Sylab!: s zn the firſt line, 
and ſix in the next. 
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File man 1s bleſtthat hath not bent to wicked read his car : 
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Pſal. 5r. 


god: == == : * ES SEE == 
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O Lord cenfider my diſtreſs,and now with ſpeed tl pity rake! 
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Plal. 119: 
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BEcfed are e that gets ins are, and pure in mind and heart, 
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Pfal. 
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B* light and glad in God rejoyce,which is our ſtrength & ſtay; 
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HEE 


Ye children wch do ſerye the LI. praiſ'ye his nam with one accord 
Who from the rifing of the Sun, Ti!l it return 4 it begun, 


HEHE" 


HEHE: 


Yea bleſled be always his name. The L. all m—_ duth "468 
Is to. be PRE with great fame. 
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as for his glory we may count;) above the heayens high to be: 
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With God the Lord who way compare, whoſe dwellings in the 
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Ard alſo yeghis Angels all; Armies royal, _ him with gice. 
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Pſal. 112. 
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Tic man is bleſt whom Got d doth fear, 
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A BRIEF 
INTRODUCTION. 


To the Playing on the 


Baſs-Viol. 


He 77:91 (uſually called the) de Gambs or Cox- 
ſort Vol, becauſe the Mulick thereon is play'd 
trom the Rules of the Gam-nr, and not as 
the Lyra Viol, which is by Letters or Table- 

ture, Of this YViol de Gamio there are three ſeveral 
{1zes, one larger than the other, according to the three 
Parrs of Mulick ſet forth in the Gam-nr, viz. Treble 
Vol, Tenor Vidl and Baſſe Viol. The Treble Fol plays 
the higheſt part . and his Leſlons are prick'd by the 
Gſol re ut Clift B. The Texor YVie!,or Middle Part,his 
Leſſons are by the C ſol fa ut Clif 3. Andthe Baſſe 
Y.ol which is the largeſt, his Leflons are by the F fa ur 
lif a Thele three Viols agree in one manner of 
uning. Wherefore I ſhall firſt give you the DireQt- 
ohs for Tuning the Baſſe V1o!, which is uſually ſtrung 
with fix ſtrings, (as you may obſerve on the Figure 
expreſſcd in the fore-going page) which lix ſtrings are 
known by fix ſeyeral Names ; The firſt, which is the 
F ___ ſmalleſt, 
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ſmalleſt, is called the Tree , the ſecond is called the 
ſmall Mean , the third, the great Mean , the fourth, 
the Cornter- Tenor , the fifth, the Tenor or Gam=vt 
firing , the fixth, the Baſs, But if you will name 
them after they are Tuned, according to the Rule of 
the Gam-vt , the Treble ſtring is D /aſol re, the ſmall 
Mean, Alamire; the great Mean, Elam; the 
Conmer-Tencr , C fant ; the Tenor or fifth ſtring is 
Gam=vt . thelixth or Baſs is deuble D ſol re. Bclong- 
172 to theſe {ix ſtrings there are ſeven Frets or Stops on 
the neck of your Viol, which are ior ſtopping the va- 
ricouz Sounds, according to the ſeveral} Notes of the 
Gam-vt, both Flats and Sharps : For the mer? plain 
underſtanding of which, I have drawn an exacc Table 
at the cnd of this Chapter , beginning with the loweſt 
Note on your {ixth ſtring, and ſo alcending to the high- 
eſt on the Grit of your I reble ſtring : Your perfect un- 
d:rſtanding of that Table v7ll much further you in the 
knowledge of Tuning your Viol : -For the which 1 
will give you two Rules, one by Tablerure or Letters , 
the other by the Gamevt Rule, The ficlt being the 
ealier way tor a beginner , whole ear I conceive at hr{t 
is not well acquainted with rhe ſeveral diſtances of 
Sozds that the {trings are Tuned in , ſhall by this way 
uſe only ore ſounding, viz. an #z:/07, which 15 to make 
two ſtrings (one of them being ſtopt, the other not) 
to agree in one and the { me {ound : The Letters are 
eight 4,B,C,D,E, F, C, 1, Sevenof theieare aſſign- 
ed to the ſeven Frets (as you may obſerve in the fore- 
going Figure of the Viol.) - : tor the ſtring open, fo Þ 
is the firft Frer, C the ſecond, U the third, E the fourth, 
F the fifth, G the tixth, and H the ſeventh. Theretore 
to begin to Tunz, raiſe your Treble or ſmalleſt ſtring as 

| | hign 


the Skill of Muſick. 67 


high as conventently it will bear without breaking. 
Then ſtop only your ſecond or ſmall Meazin F, and 
cune it til] it agree in ſound with your Treble open ; 
that done, ſtop your T hirdin F, and make it agree with 
your S-co:d open , then ſtop your Fourtchin E, and 
make it agree with your Third open ; then ſtop your 
Fifthin F, and make 1t agree with your Fourth open ;, 
laſt, ſtop your Sixth or lowelt ſtring in F, and make 
it agree to your F:fth open. This being exactly done, 
you will find your zo in Taxe, acccrding to the Rule 
of the Gam-vr. 


The other way of Tuning is by the Rule of the:: 


Gamevt , by diſtances of Sonzds, thus ; The .Treble 
being raiſed as higi as it will conveniently bear with- 
out breaking, is called Da ſol re , then Tune your 
ſecond four Notes lover, and it is eA /amre , the 
Third four Notes lower, inn 11; Elam; the Feurth 
three Notes or a Hat Third lower, then it will be C fa 
wr , the Fifth four Nores lower, then it will be Gazs- 
wt , your S:xth four Notes lower, then it will be daxble 
D ſol re. Having accoraing to theſe Dire&ions per- 
fectlyTuned your Yiol,you may then proceed to the uſe 
of this Table of the Gam-v:, for the knowing the 
places of all your Notes both tlat and Shazp, on the 


ſeveral Stops of your /7o!. 
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An Exait Table , direfling the Places of the Notes to 
every Stop 6x the Ba(s-Viol, according to rhe Gam-vt ; 
beginning at the loweſi Note of the Baſs on the Sixth 
String, aid aſcending to the higheſt on the Treble. 


— — I : 
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Double D jolze, Double E la mis DD E la mi. DD Efſaut. DDF fant, 
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A 


2 String. 


NE "SOOT "SR HP 
- — — « © ora paring 
: —_ ans ro allle ———————— 

Ji AS POE Ak. AGE + -- Te: WES axphee> 4 

— * * - —_ —— B= mo ny —— wc CY. 

Ala mire, B fab mi,flat. B fab mi, proper. { fol faut. C fel faut, ſharps 
4 t J 
l 


| ( CA 
Second firing ſecond ſtring ſecond ſtring ſecond ſirinz ſecond ftrins 
open, fu# free. ſecond fret, thirdf. er. Futh free, 


I String. 
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In the foregoing Tablz obſerve, thar the Sharp b- 
fore a Note makes it ſtopt a Fret lower , and a Flat 
before a Note a Fret higher ; for two Frets go to one 
whole or perfe& Note , as this Table doth direct : 
Sometimes you may ſee a Sharp betore D ſol re, then 
he is ſtopt a Frer lower, which is the place of E /a 1; 
Flar, ſo it a Flat be to A /a mire, it is a Fret higher, 
which is © ſol re vt Sharp. The like of other Flr or 
Sharp Notes. 

Alfo note that if a B flat or B ſharp be ſet upon a 
Rule or Space at the beginning of any Line with the 
Clit, that Flat or Sharp makes all the Notes which 
are in the ſame Rules or Spaces to be Flat or Sharp 
chrough the whole Leſſon, 

Thoſe former Directions for the Baſs-Viol do alſo 
ſerve the Treble-/"wl , which 1s Strung and Tuned in 
| Þ- 3 the 
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the ſame manner, only efght Notes higher , G ſolre vt 


on the Treble is the eight above G ſol re vt on the Baſs , 
being ſtopped on the ſame String and Fret that it is on 
the 5aſ/e, and ſo other Notes accordingly. 

The Tenor-Viol 1s an excellent inward Part, and 
much uſed in Conſort , eſpecially in Fantaſies and Ayres 
Ol 34s 5, and 6 Parts. The Tuning of it is the 
ſame as the Baſs and Treble, for the diſtance of ſound 
betwixt each ſtring , but being an Inward Part be- 
rwixt both, his Tuning” 15 four Notes higher than the 
Baſs, and five Notes lower than the Treble , his firſt 
or 7 reble ſtring 1s Tuned to G ſo! re vt on the third 
ſtring of the 7reble-Yjzol , his Second four Notes lower, 
whichis Dlaſelre, the Third four Notes lower 1s 
A la mi re , the Fourth three Notes (ora flat Third) 
F fa vt - the Fitth four Notes lower than it, is C fa vt, 
the Sixth four Notes lower than the Fifth 15 Gam-vt , 
which is anſwerable to the! Gam-vr on the Baſs-/01. 
For the more clear underſtanding of theſe Tunings ſe- 
vera], viz, the Baſs, Tenor and ! reble , obſerve theſe 
three Examples of them , according as their (ix ſtrings 


are Tuned by the ſeveral diſtances of Notes in the 
Cim Ur, 


Example, 
The 7 reble- petont oa ornoynte 
mls erat. fa arm _— Ts 
Vol Tuning G=—=0= —= cha 


[3-2 5 6 String. 


{ Note, the fifth ſtring ou the Treble-Vio! is the ſame to 
G ſol re vt on the third ſtring of the Baſs-Viol.] 
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The Tenor- Hf E=$== FF —_— hi 1067s 
#\ Toning. FS 
i + 7 4 5 6 String. 


[ Note the fifth fring of the Tenor-Viol & tuned to 
C ia vt or fourth ſtring of the Baſs-Viol. ] 


0d 
The Paſe- on An nitwttngont mm 
Vol Tuning aan On —_ SED ns 


1 2 3 4 5 6 String. 


This (ſixth ſtring on the Baſs is ſometime Tuned 2 
Nate lower, to double C fa vt , the Compaſs of ſom? 
Leſſons requiring it, | 


Having here given you theſe plain Dire&tons for the 
Tuning your Yo! , and an exact Table wherein you 
may find the Stops of your ſeveral Notes on the /7o/ 
both Flat and Sharp, 2 

For the Names of the Notes, their Proportions 
of Tine, 1 reter youtothe firſt Part 0 this Book, 


FC 
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RULES to be obſerved by 


PracTtiTIONERs on the 


WICH |. 


"T" Here are three ſorts of Baſs Vio's, is there are 
three manner of ways 1n playing. 

Firſt, a Baſs Viol for ( onſort muſt be one of the 
largeſt $1ze , and the ſtrings proportionable. 

Secondly, a Baſs Viol for Diviſsons muſt be of a 
leſs Size, and the ſtrings according. 

Thirdly, a Baſs Vie! to play Lyra-way which is by 
Tableinre , muſt be ſomewhat leſs than the two former, 
and ſtrung propertionable. 

2. Inthe choice of your 91 Bow letit be propor- 
tioned to the V;o/ you ule, and let the Hair be laid ſtit?, 
and the Bow not too heavy. 

3. In holding your Yo obſerve this Rule , place it 
gently between your Knees, reſting the lower end 
thereof, upon the Calves of your Legs, and et your 
Feer reſt Hat on the Ground , your Toes turned a little 
outward , and ler the ropof your Ye lean towards 
your lett ſhoulder, ; 

4. In the holding 07 your Bow obſerve this Rule : 
Hold the Bow betwixt the ends of your-Thumb ard 
Forefinger , an Inch below the Nut, the Thumb and 
firſt Finger reſting on the Wood, the ends of your 
Tecond and third Fingers ſtaid upon the Hair , by which 
you may poize and keep np your Bow, or Paw 
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being thus fixed , you.muſt draw it over one ſtring 
and then another in a right Angle, about two or three 
Inches above the Bridge , making each ſeveral ſtring 
yield a clear ſound, | 

5. In the poſture of your left hand obſerve this 
Rule : Place your Thumb on the back of the Neck , 
and oppolite to your Foretfinger , ſo that when your 
Fingers are toreſt on the ſeveral Stops or Frets , your 
| Hand may have liberty to moye up and down as occa- 
{ ſion ſhall require: and in the ſtopping obſerve, that 

when you ſer any finger down, let it not be juſt upon 
' the Fret, but clole to it, bearing it hard down with 
the- end of your finger , let it reſt there, playing the 
| following Notes with your other fingers, until occaſjon 
; require the moving i; and be ſure not to lift your fin- 
| gers too high, but keep them in an even diſtance to 
; the Frets, rhat ſo they may: paſs more readily trom 
| FrettoFret. | 


—_—_— 


| ——— 


Lfo in the Rule of True fingering, where you 
Ac a Fret, there leave a finger , and when you 
have any Notes which are high Notes, that reach 
lower than the Frets , there the higheſt Note tis alwaies 
| ſtopt either with the third or fourth finger , if with the 

third,then the firſt and ſecond Fingers are ready to ſtop 
the two next Notes either aſcending or deſcending from 
it : But if the higheſt Note be ſtopr with the fourth 
finger, then the Note under it is ſtopt either with the 
tnird or ſecond finger, according as 1t is either Flat or 
Sharp ; if Sharp the third, if Flar the ſecond. - But 
whether the higheſt Note be ſtopt with the a 
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—— > 


fourth finger, the third below it muſt be ſtopt with the 
firſt finger , which is ever as a Guide to the two Notes 
above it, Laſtly, when two Notes which follow one 
another, are ſtopt with the ſame finger removed , it is 
to prepare the other fingers :o the aforementioned po- 
ture, or to remove them to ſome otlier place, This 
order of fingering doth dire& the who]2 Finger-board 
(in the ſtopping three Notes which follow pon any 
one ſtring) with this proviſo, where ſtops are wide 
the fourth or little finger. is of more uſe than lower 
down where the ſtops tall more cloſe. 

6. In the moving your Bow obſerve this Rule, 
when you ſee an even number of Q#avers or Semi. 
quavers', as two, four, !ix. or eight tyed together, 
you muſt begin with your Bow forward , though the 
Bow be drawn forward the Note before ,. but if the 
number be odd , 23 three, tive or ſeven (which is by 
reaſon of a Prick Note cr a1 old Qsaver Reſt) then 
the firſt Note muſt be plaid with the Bow drawn back- 
ward. 

Laſtly, in the praCtice of any Leflon , play ir 
flow art firſt, and by often praRice it will bring your 
hand to a more ſwlit motion, 
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For the [evrral Graces on the Viol, as Shakes, Back- 
falls, and Double Reliſhes ;, there 7s :» ex (+ Table 
in the followins Direttons for the Violin, which ſerve 
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alſo for the Bails Viol, 
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* [Short Lessoxs to begin on the 
ff BASSE-VIOL. 
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INTRODUCTI” \ 
To the Playing on uu; 


Treble Violin 


ay Tb: 


/ ets 
TT 


WW HE Treble V;oliz 1s a cheerful and ſpright)y 
1h | Inſtrument, and much practiſed of late, ſome 
i by Book and ſome without , which of thek 
{ two is the beſt way may be calily reſolved: 
ta Firſt, to learn to play by Rote or Ear withour Book, 
f 1 is the way never to play more than what he can gain 
| q by hearing another play , which may ſoon be forgot: 
i! But on the contrary , 'he which !carns and __ 
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Pl 


by Book, according to the Grounds of /17»ſich, fails 
not , after he comes to be perfe&t in thoſe Rules, which 
guide him to play more than ever he was tauyht or 
heard, and alſo to play his part in Confort ; the 
which the otker will never be capable oi, unleſs he 
hath this fure guide, | 

Theſe Rules of A/efici, are in a plain method fer 
down in the firit fix Chipriers of this Boot ; the which 
being perfeliiy underitood, viz, the Nature of the 
Seaioe ot Cemrt , Winch Gireas' the places of all 
N :tes, Flat and iharp ; by which are pricked all Leffons 
and Tunzs on the {ive Lincs, the diſtinguithing of 


« the ſevera! Pects by their Clitts , as the Treble, Tenor, 


and B.js, Laftiy, the Names of the Notes, their 
Quaniities, Propertions, and Reſts, according to the 
Rule of Keeping Time, Ce 

The /79%# 15 uſuilly ſtrung with four Strings and 
tuned by Fitts , for the more plain and ealte underſtan- 
ding thereot , and the ſtopping all Notes 1n therr righr 
places and Tune , tc wiil be neceſſary that on the Neck 
or Finger-boad of your Yoliz, there be placed fix 
Frets, as is ona Vial : This, though it be not uſual, yer 
it 1s the beſt and ealieſt way for a Beginner who has a 
bad Ear, for by it he has a certain Rule to direct and 
guide him to {top all his Notes 1n exact Tune , which 
thoſe that do learn without , ſeldom have ar firſt {6 
good an Earto ſtop all Nores in perfe& Tune. 

Therefore for the better underſtanding thereof , in 
this following Example is aſſigned to thole tix Frets on 
the Finger-board , Six Letters of the Alphabet in their 
order ; The firſt Fret is B, The Second C, The 
Third D. Fourth E. Fifth F. The Sixth G. A is nor 
alligned to any of the Frers, but is the String open, 

1 Treble 
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1 Treble - * re of TOE Its. 759997 AR. OR. Auk 
2 Small yea — )b LE L>LEefTIL 
3 Great Mean —— SSSELZEILIALELTL 
4 Baſs —(ÞL£L>. . bLL 


I 2 3 4 5 6 


[ In this Example you have the Names of the four 
Strings, and the Letters aligned to each Free. 


TS OE EY 


LD — 


preſſed by Letters and Notes, 
The fourth String or Baſs, The third or great 1ear. 
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The ſecond or ſmall Mean. Thefirſbor Treble. 
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This Example doth direct the places of all the Notes, 
Flat and Sharp ; each Note being placed under the I. et- 
ters, {&ccording to their {everal Stops upon each String 
diſtinaly , beginning at the loweſt Note on the baſs, 
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or Fourth String, and aſcending up to the higheſt 6n the 
Treble,according to the Scale of the Gam-vt , in which 
you may alſo obſerve , that the Leſſons for the Violin 
by Letters are prick'd on four Lines , according to the 
| four ſeveral Strings: But Leſſons by Notes are prick'd 
©} uponfive Lines, as appear in that Example. 
For the Tuning of your Yi», it is by Fifths , 
which is five Notes diſtance betwixt each String , for, 
according to the Scale or Gam-vr, the Baſs or fourth 
-F String is called G ſol re vr, (and is Tuned an Eight a- 

; bove Gam-vt on the BaſsViol) Third or Great Mean, 
| 1s Dla ſol re; the Second or Small ean,is A la mi re ; 
%; theFirſt or Treble, is E la: As in the following Ex- 
* ample the firſt Note of each String is upon A , and 
4% 1s known by this ſignature * under each of thoſe 

| Notes. 

But for a Beginner, to tune by Eights will be 
ealiter than by Fifts, if his Y:oliz be Fretted ; 
to begin which he muſt wind up his firſt or Treble 
String, as high as it will bear, and ſtop him in F, then 
Tune his Second an Eight below it , then ftop the Se- 
cond in F, and Tune the Third an Eight under it ; then 
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) | ſtop the Thirdin F, and Tune the Fourth an Eighr 
| | below that; and ſo your otrings will be in pertec& 
>» | TR 
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Another Fxample of the Tuning, as the five Notes 
aſcend on each or the four ffrizgs, beginning on the 
Baſe or fourth ſtring. 


S 4 . « 


4 String, 23 String. 2 String, 1 String, 
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TY” Irſt, The Pin is uſually plaid above-hand, the 

Neck thereof bcing held by:.the left hand , the 
lowet part thereof is reſted, on the left breaſt, a little 
below the ſhoulder, and: the Boyy is held inthe right 
hand, between the ends of . the Thumb and the three 
firſt fingers, the Thumb being ſtaid upon the Hair/at 
the Nut, and rhe three fingers reſting upon, the Wood : 
Your Bow: being thus fixed, - you are firſt to draw an 
even ſtroke over each ſtring ſeverally., making each 


| firing yield a clearand diſtinct ſound, 


Secondly , For your poſture of your leſt hand, 


; Place your Thumb. on the back of the Neck , oppo-+ 


lite to your forefinger , ſo will your fingers have the 

more liberty.to move up and down in the ſeveral ſtops. 
Thirdly, For your true fingering obſerve theſe Dire- 
ions, which will appear more ealte ro your underſtan- 
ding, if in your firſt Practice you have your Ftolin 
fretted as is betore-mentioned , that where you skip 
a fret or ſtop there to leave a finger , for every [op is 
bur half a Tone or Note, for from þ to. is bur 
half a Note , but from bþ. to >. is a wholeNote, 
therefore the leaving of afinger 1s neceflary to = in 
2 readi- 
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xeadineſs when half Notes happen, which is by flats 


and ſharps. $ F 

Next , when you have any high Notes which reach 
lower than your uſual frers or ſtops,” there you are to 
ſhift your tingers ; if there be but two Notes, then 
the firſt is ſtopr. with the third Goger , but if there be 
three Notes that aſcend , then the firſt is ſtopt with the 
ſecond finger , and the reſt by the next fingers. 

Fourthly , In the moving your Bow up and down 
obſerve this Rule , when you ſee an even number of 
Onavers or Semiquavers, as two, four, lix, or eight, 
tryed together , your Bow muſt move up or forwards , 
though it was up at the Note immediately before , but 
if you have an odd number, as three, tour, or ſeven, 
Cotich happens very often, by reaſon of a Prickt Note 
or an odd Onaver Reſt) there your Bow muſt draw 
back at the firſt Note. 

Laſtly, in your Pra&tice of any Leſſon, play it ſlow 
ar firſt,' and by often PraQtice, you will bring your 
hand to a more-{wift motion. | 

. As for the ſeveral Graces and Flouriſhes that are uſed, 
as Shakes, Back-falls, and Double- Keliſhes , this fol- 
_ lowing Table will be ſome help to your Practice; for 
there is firſt the Note plain, and atter the Grace ex- 
prefied by Notes at length. ES | 
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Short Trnes for the Treble Violin, by 
Letters,. and alſo þy Notes. 
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Ingenious PraGtioner , 


Haw thus ( after the plaineſt method I 


could ) ſet down ſeveral Rules and Dire- 
ions for thy prattice on the Treble Violin, by 
way of Fretting z Which way 1 have known uſed 
hy ſome of the moſt eminent Teachers on this in- 


ſirument, as the moſt facile and eafie, ts initiate 


their Scholars : Firſt by Pricking down Leſſows in 
Letters, and after in Notes z or do I approve 
of this way of Playing by Letters, ſave onely as a 
Guide to young Praitioners, to bring them the 
more readily to know all the Stops and Places 
of the Notes both Flat and Sharp, as is ſet down 
in the Table, pag. 91. And having by this praFice 
come to the perfet# knowledge thereof, to lay the 
Letters aſide, and keep them to their Pradice by 
Notes ozly. And therefore ſor thy IntroduFion 


to the Skill of this Muſick , T have added ſome 


ſew Leſſons both ways, that after thou canſt play 
them by Letters, thou mazſt play the ſame again 
by Notes : And I doubt not but by a little help 
of a Maſter, and thine own Pradice of theje 
Kules, thou mayſt in a ſhort time become a good 
Proficient , which 3s the hearty deſire of thy 
Well-wiſher , JP. 


There is newly publiſhed a Book Entituled the Treble Violin 
Book, Cortaining new Theater Tunes, Dancing Tunes, ard other 
Turgs Preper for the Treble Violin, 
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Skill f MUSICK, 


The A RiT of 


MUSICKin PARTS: 


By a moſt familiar and eafje Rule: 


In three ſeveral Treatiſes, 
I. of making four parts in Counterpeint. 
Il. A neceſſary Diſcourſe of the ſeveral Keyes, 
and their proper Cloſes. 


III. The allowed paſſages of all Concords , 
Perfect and Imperfe®. 


By Dr. THO. CAMPION, 
And Enlarged , by Mr, Chr. S1mpſon. 


London, Printed by W. G, for x Playfurd, I669. | 


OO TE IS, won oo ett = oe eo 
we 


EL 1-4 FE ha A 


Cone Ea 
ce 2 


. take two of one fort together , neither riſing 


There are Nine Concords of Muſick, as| 


followeth. 
A Uniſon, Third, Fift, Sixt, Eight, Tenth, 


da be þ 


Twelfth, Thirteenth and Fifteenth : whereof] 


five are called perfeF, and four unperfed. 


The five perfe&t, are Uniſon, Fift, Eight ,| 


Twelfth, and Fifteenth : Of theſe,you may not 


nor falling, as two Fifts or two Eights. 
The other four, called unperfect, you may 


take two or three together of one ſort, riſing | 


or falling, which are a Third, Sixt, 1enth, and 
Thirteenth, 


Theſe Nine Concords are comprehended in four, 


VIZ, 

—_ Core accounted as one, for every | 
Fight, pq 
Fifteenth, Eight 1s the ſame. 
Third , j "- 

likewiſe, 
Tenth , | | 
Fift , "IM So that in effect 
Twelfth , Clikewiſe. *there are but four 

. Concords. 

Szxt, +6 
Thirteenth, $" like ſort. 


The Diſcoxds are, a Second, Fourth, and 
Seventh, with their Eights 5 which being 


ſometime mixt with Concords, make beſt 
Mufick, being orderly taken, 


SS + _—_ —Y FY 
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a UNCLErPOINT 
ing | | 

"ay HE parts of Mulick are in all but Four, how- 
ing ſoever ſome skilful Muticians have Compoſed 


—_—\ Songs of lix, eight, and ten parts; for 
be the parts never ſo many, they are but one 
of theſe Four in nature. The names of thoſe four are, 
theſe, the Bafs, which is the loweſt part and founda- 
*| tion of the whole Song , the Texr, placed next abova 
the Baſs , next above the Texor, the Afean or Connter- 
Tear 5 and in the higheſt place, the Treble. Theſe 
four Parts, by the Learned, are ſaid to reſemble the 
foar Elements , the Paſs cxpreficth rhe true nature of 
the Earch , who þeing the graveſt and loweſt of all 
the Elements, is as a foundation to the reſt. The 
| Tenor is likered ro the Water , the 17eas to the Ayr, 
et ind the Trelle tothe Fire. Moreover by how much 
;zur | the Water is more light thin the Farth , by fo much 
the Ayr 1s lighter than the Water, and Fire tha 
Avec. They have allo in their native property every 
one place above the other , rhe lighter uppermoſt, the 
nd | weightieſt in the bottom. Having now demonſtrated 
ng | that there are m all but tour Parts, and that the Baſs 
eſt | Þfhc foundation of the other three, I aſtume that the 
11 true 


hes. eto 
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true ſight and judgment of the upper three muſt pro: 
ceed from the loweſt,which is the Baſs; and alſo I con- 
clude, that every part in nature doth affe& his proper 
and natural place, as the Elements do, 


[* Counterpoint, in Latin, Contya puntum, was the old man. 
ner of Compoſing Parts together, by ſetting Points or Pricks one 
againſt another (as Minuws and Semibreves are ſet in this follow- 
irs Txeatzſe) the Meaſure of which Points or i We ſung 


according to the quantity of the Words or Syllables h they 
were applyed. (For theſe Figures py p17 wers not as Ret inyen- 
ted,) And, becauſe in Plain Song Muſick we ſet Note againſt 
Note, as they did Point againſt Point, thence at 1s that thus kind 
of Mufick doth ſtill retain the name of Counterpoint.] 


True it is, that the ancient Muſicians, who intended 
their Muſick only for the Church , took their (ight 
from the Tenor, which was rather done qut of neceſlity 
than any reſpe& of the true nature of Muſick, for it 
was uſual with them to have a Texor asa Theam, to 
whuch they were compelled to adapt their othex Parts : 
But I will plainly convince by demonſtration , that 
(contrary to ſome opinions) the Baſs contains in it 
both the Ayre and true judgment of the Key, expreſ- 
ſing how any man at the firſt ſighmay view in it all 
the other Parts in their original eſſence. 


In reſpe& of the variety in Mulick , which is at- | 


tained to by farther proceeding in the Art, as when 
Notes are thifted out of their native places, the Baſs 
above the Texor, or the Tenor above the Mean, and 
the Mean above the 7 ycble ; this kind of Connterporar, 
which I promiſe, may appear ſimple and only fit for 
young Beginners (as indeed chiefly it is) yet the right 
ſpeculation may give much ſatisfa&tion, even ro _ 

| mo! 
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moſt skilful, laying open unto them , how mani- 
feſt and certain are the firſt Grounds of Counter- 

oint. | 

Y Firſt , it is in this caſe requiſite that a former Baſs , 
or at leaſt part thereof be framed, the Notes riling 
and falling according ro the nature of that part , nor 
ſo much by degrees , as by leaps of a third , fourth, 
or fifth, or eighth, a ſixth being ſeldom , a ſeventh 
never uſed, and neither of both withour the diſcrcti- 
on of a skilful Compoſer. Next we mult conlider 
whether the Baſs doth riſe or fall , for in that conliſts 
the myſterie : That riling or falling doth never ex- 
cceda fourth, (a) for a fourth above, 15 the ſame that 
afitth is underneath, and a fourth underneath is as a 
fifth above ;-for Example, it a Baſs ſhould riſe 
thus': I 2 3 
(a) -y s Baſs * _ m__ T7 | nts 

than a fourth, it muſt be calle whe ——_—_—_—_— 
falling : and likewiſe, if it fall ==-$TF-& E 9 F 
any diſtance more than a fourth;that falling mult be called rifing, 


The firſt rifing is ſaid to be by degrees, becauſe there 


| þ 


| 15no Note between the two Notes, the ſecond riting 


is by leaps , for G skips over 4A to B, and fo leaps into 
a third , the third Example alfo leaps two Notes into 
a fourth, Now for this fourth, if the Baſs had deſcen- 


| dedfrom G above to C underneath, thar deſcending fifth 


in light and uſe had been all one with the fourth, as here 


you may diſcern, for they both GC 

begin and end in the ſame Keys ; FF =_=_EI= 

thus, Sb:EEnDD: 
&@C 


This rale. likewiſe holds, if the Notes deſcend a 
ſecond, (4) third, or fourth , for the fifth aſcending 
H 3 15 


ICO Of Colnterpoint. 
is all ons with the fourth deſcending. ' Example of the 


+ 


firſt Notch, 77 Hint 
» (6) If yenr Pats ſhould fall a ſe- 


3. 3 
venth, 'jt{is but tlie ſame as 1f it did —Fx3it&=1$=if 
rite a ſecond, or a fixth falling 1s bur FR, = $ -<S 
thc {ame of a thiry elnges and ſo on oooan fone fe 
fs 


oy 


the contrary,-if the Pals doyiſc a ſoventh or ſixth, it is the ſame 


|. i 


as though 1t did fajl a ſecond or third," 


The third two Notes which GD. 
make the diſtance of 'a fourth, are PEETFES : 


= 


all one with this fiith following. = TRE DN: 
&D. 


But Jet us make our” approach 
vet nearer”; if the: Baſs thall 4- 9 
{cend either a ſecond, third, or folah, that part which 
finds inthe thirit.or. tenth above the Baſs, ſhall 
fall itto an cighth , that which Þs a fifth Jhill paſs into 
2 third, and that which is an eighth ſhall remove ito 


a fifth. 


But rhat -all this. may appear more plain. 13 | 3l5 
andealie, I have drawn it all into theſe fix - |; 1518] 
bs TES 5 ; 7 

Though you Þnd here only mentioned and figured 


a thicd, hith, and eigath, yet not only theſe {ingle Con- | 


cords are mcant, but by them alſo their (c) Com- 
pounds, as a tenth, a twelſtir, a fifteenth , and ſo up- 
Wars ; and aifo the uniſon as-well as the eighth. 


Ko IT Log $0 : "5 A 
(c) Þy then Compouiis :s meant their Octaves ; as a third | 


anJ is c:o/its, a hifeh and 1ts cights, &c, 


This berg granted, 1 will give you Example of | 
thoſe” tigures prefixed : When the Bafs riſeth, begin- | 


ning jrom the loweſt tgure, and 

NS. g's f » $— > —_ _ CEP IEEST 
rti1i; tothe upper , 3$15 the Baf's EE 
jnould rite a'lecond, in this man- T2 
Ner, 
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Of Counterpoint, ITO 

Then 1f you will begin with -your third , you mult 
ſt your Note in Aa mire, which is a third co. F,fu v;, 
and fo look upward, and that Cord which, you ſee text 
above it uſe, and that is an eight in & ſol re vr. 

After that, if you.will rake a fift to the firlt Note , 
you mult look upward and take the third you tir:d there 
tor the ſecond Note, Laſtly, if you take an cighth for 
the firſt Note, you mult take fof the ſecond Note the 
Cord above it, which is the fitth, . - 

Example of all the threePhits added tothe Piſs, © 
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| Albeit any man by the riling of parts, might of him- 
ſelf conceive the ſame reaſon 1 
yet that nothing may be rhoughr obfcure, Iwill alſo 
illuſtrate the deſcending Notes by Example. | 
If the Baſs deſcends or falls,. a ſecond, third, or 
fourth , or riſeth a fifch (which 13 all one asit ir had 
H 3 | tallen 
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ir an eighth, 


fallen a forrth, as hath been ſhewed before) then look | 
upon the fix figures , where in the firſt place you ſhall 
find the eighth which deſcends into the third, in the | 
ſecond place the third deſcending into the fifth , and ! 


in the third and laſt place the fifth , which harh under F 


3: 
; 


f 
' 


Thus much for 


Treble, =F==t==t===| the riling and fal- 
DE! ling of the Baſs in 


ſeveral: Nowl will 
59 58 58 give you a brief 


$-L-3-0-D- of them mixed to- 


Mean. FEE ED Example of both | 


Tenor, 


tori: 
lot” 


E8j9-37-0 x3: this ſtrain ſerve for 
—_ Cs ana the Baſs, 


Example 
a +4 mmocnc{e- A umm nnom ay an 
EE ESESEETES SEES === 
_ a - >. + —_ $-— wr nn j = v ——— wy 


The two Notes fall a ſecond , the ſecond and third | 
Notes fall a fifth , which you muſt call riſing a fourth , 
the third and fourth Notes riſe a fifth, which you muſt 
rame the fourth falling , the fourth and fifth Notes riſe 
a ſecond, the fifth and ſixth Notes fall a third , the 
{ixth and ſeventh Notes alſo fall a third , the ſeventh | 


and 


_ gether in the plai- | 
RF. - "0p neſt faſhion , let | 
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and eighth riſe a ſecond, the eighth and ninth Notes 
riſe a fourth , the tenth andeleventh Notes fall a filth , 
Which you muſt reckon riling a fourth. 

Being thus prepared, you may chuſe whether you 
will begin with an eighth, or fifth, or a third , for 
as ſoon as you have taken any one of them, all the other 
Notes neceſlarily, without reſpe& of the reſt of the 
parts, and every one orderly, without mixing, keeps 
his proper place above the other, as you may ealily 
diſcern 1n the following Example. 


Example. 
AT 3734 af 
Treble, <F-=F-H==F-:F-F=5--Þ 
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Let us examine only one of the parts, and let zhat 
be the Tenor, becauſe it ſtands next to the Baſs. The 
firſt Note in B, is a third to the Baſs, which de- 
fcends to the ſecond Note of the Baſs : Now look a- 
mong the fix figures, and when you have found the 

H 4 third 
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third in the upper place, you ſhall find under it a fifth ; 
then take that fifth which is C, next from F to B be- 
low, is a fifth deſcending , tor which ſay aſcending , 
and ſo you thall look for the fitth in the loweſt row of 
the figures , above which ſtands a third , which is to be 
taken , thar third ſtands in D , then from B to F the 
Baſs riſes a fft, bur you mult ſay talling, becauſea fifth 
riling and a fourth falling is all one, as hath been often 
declared before; now a third when the Baſs falls re- 
quires a fifth to follow it: (4) But what needs turther 
demonſtration , when as he that knows his Cords, can- 
not but conceive the necefliry of conſequence in all 
theſe, with help of thoſe fix hgures. 

(4) When you have made a formal Paſs, and would jon other 
th:ce parts to 1t,ſet the fiſt Note of your Tenorcither a third, 
fi{th, or eighth aboye your Baſs(which of them you pleaſe) which 
done, place yonr Mean in the next Cord you find above yorr 
Tenor,and the Treble in the next Cord above your Mean , then 
ſlow the rale of your figures,according to the riſing or tailing of 
your Baſs, and the other Notes will follow in their due order. 


Bat Ict them that have not proceeded fo far, take this 
Note with them concerning the placing ot rhe parts , 
17 the upper part cr Treble be an eight, the Lean muſt 
rake the next Cord tinder it, which is a &tth , and the 
J enor the nexi Cord under that, which is a third. But 
if the Treble be a third, then the Mean mult take the 
£12hth, and the 7 exor the fitth, Again, it the wpper- 
moſt part ſtands in the ftth or eweitrh, (for in reſpect 
of the Leatners car, 11 the {1mple Concord I conclude 
all. his Compounds) then the ear mult be a tenth , 
and the Tezor a fifth. Moreover, all theſe Cords are 
[0 be ſeen in the Baſs, and ſuch Cords as ſtand above 
ihe Notes of the Baſs are eali'y &20wn , but ſuch as 171 

; | ſight 


a 


van, 
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fight are found (e) under ir, trouble the young Begin- 
ner , ler them therefore know that a third under the 
Baſs, is a {xth above it, and if it bea greater third. 
it yields a leſſer {1x above , if the lefler third the greater 
ſxrh. A fourth underneath the Paſs is a fifth above 


*and a fifth under the Baſs is a fourth ove it. Alixth 
© beneath the Baſs is a third above, and if it be the leſſer 


2 fixth, then is the third above the greater third, and 
if che greater [ixth underneath, then 1s it the lefler third 
: above; and thus far I have dioretl: 'd for the Scholars 
| | ſake. 


(:) IF this Diſcourſe of Copds under the Bats do trouble the 
young Leginncr , ict him thank no more pho! ws 412 (tor 3! 1+ not 
| intended that ho ſhould place any Notes b-!ow the Baſs) bur let 
| him look for his Cords, reckoning always from his Bats upward ; 
which that he may. more cafily periorin , jor him dry cliyen 
lines (which is the whole _ of the Scat) ard fot rhe three 
uſed Chlitts 1n their proper places ; this dorwyne may pr. ck Þ's 
Ba {s1n the Jowclt ttye lines, and thaw {et th: ther uhree parts i'2 
ticir orderly diſtances aboys the Bats, Norte avant Noo, as you 
ſeeinthis Example, 
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which being prick'd in ſeveral parts , appeareth thu Nl 
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I have propoſed the former Example of the eleven lines, 
to lead the young Beginner to a true knowledge of the 


$i 


Scale, without which nothing can be effefied ; but bh q 


once get that kyowledge, let him then compoſe his Muſic 
1» ſeveral parts, as be ſeeth in his ſecond Example, 

| Here I think it not amiſs to advertiſe the young Be- 
giuner, that fo of cen as the Baſs doth fall a fifth, or riſe 
a foerth (which-is all one, as bath been ſaid) that part 
which ;s a third to the Baſs int he antecedent Note, that 
third 1 ſay muſt always be the ſhary or greater third; as 
was apparent inthe laſt Example of four parts, jn the 
firſt Notes of the ſccond Bar in the Mean Part, and like- 


wiſe in the laſt Note but one of the ſame Part, mm both | 


which places there 14 a V ſet to make it the greater third, 
The ſame ts to be obſerved in what part ſo ever this third 
Tall happen, 


E=mTI LED a LC mls IIS Haw ac ns ah as A, Ay 
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If I ſhould diſcover no more than this already de- 
me: ciphered of Connterpoint , wherein the native order 
| of fourParts with uſe of the Concords , is demonſtra» 
tively expreſſed , might I be my own Judge, 1 had 
ble.| effected more in Counte rpornt , than any man betore me \ 
hath ever attempted, bur I will yet proceed a little fux- \ 
ther. And that you may perceive how cunning and 
42. how certain nature is in ail her operations, know that | 
what Cords have held good in this aſcending and de- 
ſcending of the Baſs,anſwer in the contrary by the very 
or, | Tamerule, though not ſo formally as the other , yer ſo 

*F thatmuchuſeis, and may be made of this fort of Coun- 
terparut. To keep the figures in your me- $1 
, mory, 1 will here place them again , and |®.' 3 5 


** | afterthemplain Examples, 3/518 

; $a 3s 35 e8 ev ov In theſe laſt Ex- 
mo =EDgt=otztftnſtt amples you may 
the g= <5 EEE _ EFT: ſee what variety 


$7 ; EU EP Fr IE AE LN Nene ef 
> | q=x<ISISF=EREEISZISSE her ſelf; for if in 
: $=iz Hig ES, - the hrſt Rule the 
Ry 2348 23% 39 6x3 $33 83 Notes tollow not 
iſe TR ESTI =TIZIZLZT in expedted forma- 
EET $L] $3125 3 lity, this ſecond 
2. ; Fon way being quite 
a | H+II}IZI=HRZEIIZ=ITFTE. contrary to the 0- 
the 2 2Hife £—30—}——ti ther affords us ſuf- 
dy EE ficient ſupply : the 
oth firſt and laſt two Notes ariſing and falling by degrees, 
rd. | are not ſo formal as the reſt ; yer thus they may be 
;74 | yllificd, by breaking two of the firſt Notes. 


23 How 
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How both the |: 
<$—-# wayes may be mix- 
'-..- 5 - - ed together, you 
—— may perceive by 
E-y-9- this EXAMPLE, 
wT——* wherein the black 
Norss diſtinguith 
Þ# the ſecond Way 
from the firlt, 
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o % : In this Example the fitth and fixth Notes of the 
| J 6 three upper parts are 
] id atter the ſecond way , 
+ - for from the fourth 
= Note of the. B#fs, | 
$ $3 which 1s in from G and | 
[&=SÞ}==# gocthto B 1s a third ri-- 
= | TEES: IS ling, ſo that according 
: TE to the firſt Rule, the 
[=rrte=xÞ ===fx eighth ſhall paſs into 
Elof ff +s SXTTE the fifth, the fitth into 
OE cds a third, the third into 


| ab bra $n-at— an eighth, Bur here 
EE===Z5:=5=: 


==x contrariwiſe the eighth 


| 
be 
be>inkej 
"If 
">T00 
I$| | | 


_ lth. oe. at oo. tt. 


n i} MR» a ans &t* goes into a third, the 
it fifth into an eighth, and the third into a fifth, and by 
# theſe Notes you may cenſure the reſt of that kind. (fy |} 


| Fi (f) When your Baſs ſtandeth il] (that is to ſay, hath two or 
| by more Notes together in one and the ſame place) you may chale 
| 


\ whether you v1 make your parts do ſo too, or change them, as 
of you | 
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| you ſee our Author hath'done' in the ſecond Note of this preſent 
Example, If you change them, you may do. it cither by the 
Rule of Deſcending or Aſcending, which you pleafe,” to you de 
but obſcrve formality, : | 


I 29 


Though 1 may now ſeem to have finithed all that be- 
longs to this fort of Comnterporntyet there remains 0ne 
ſcruple , that is, how the {ixth may take place here, 
which I will alſo declare. Know that whenſoever a 
ſixth is requilite,as in B,or in F,or in E or A,the Key be- 


| Ing in Gam-vt, you may take the lixth inltead of the 
* fifth, and uſe the ſame Cord following,which you would 


have taken 1t the former Cord had been a hfth, 


Example. | =, 

The ſixth 'in both pla. 
=ftt ces {the Baſs riling) paſ- 
IE les into a third, as it 
V © ſhould have done if the 
_ foqmimt=tt lixth had been a fifth. 

CLI-)-S50= $316 - Moreover ,: if the Baſs 


eons ens " ſhall uſe a tharp, as in F 


ka 


.. ſharp; then muſt we take 


6:3! 
' | a ann th nn waces wee bþe ence 
FERRER: the tixth of neceſſity,bur 
EE $2 -::$3$1 the eighth to the Baſs 
h | may not be uſed ;: ſo thar 
- F exception is to be taken 
F againſt our Rule of Cour- 
zerpoint : To which I an- 
ſwer thus : firſt, ſuch Baſſes are not (go) true Baſſes, 
for where a lixth is to be taken either 1n 7 tharp, or in 
E jharp, orin 4 or1n 4 the true B15 a third lower, 
FſharpmDE,inCZ#,mnG A,inF, as tor Example. 
(eg) He doth not mean, that ſuch Paſſes are bad, falſe, vr d2- 
feftive, but thai they have (perhaps for cleLancy or variety) athu- 
nocd tho nature of lone Part tr a Note vr IO) and fo want the 
fu'll4 tarot a Pat in vow Netty, | L's 
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reaſon of the imperfe&ti. 
on of the Baſs wanting due latitude, the onein E , the 
other in F ſharp, but in the ſecond 64ſs the lixes are re- 
moved away, and the Mulick is fuller. 


Nevertheleſs, if any be pleaſed to uſe the Baſs ſharp, 
then inſtead of the eighth to the Baſs, he may take the 


third to the Beſs, inthis manner. 
Here the 7 reble in the third Note, when it ſhould 
3 have paſt in the ſharp eighthin F , takes 
SILLY ca | 
thirds, whereof we will ſpeak hereafter. 
--j--—j Note alſo that when the Bſs ſtands 
T0; - in E flat, and the part that is an eighth ro 


- 


" it muſt paſs into a ſharp,or greater third, 

_ that this paſſage from the fat ro the ſharp 
Zo: - oh would be untormal , and therefore. ir 

——=.-t may be thus with ſinall alteration avoi- 
ERS: > ded, by removing the latter part of the 
SV =p Note into the third above, which though 
—=<=&=E=T it meets in uniſon with the upper part, yer 
it is right good, becauſe it jumps not with the whole, 
but only with the laſt half of it. 


For the ſecond Example look hereafter in the rule | 


of thirds, but for the firit Example here: If in the 


Mean part the third Note that is divided , had ſtood 


ſtill a 2Zinsm (as by rule it ſhould) and ſo had paſt in 
F ſharp, as it muſt of force be made ſharp ar a cloſe, ir 
had been then paſſing unformal. 
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But if the ſame Baſs had been fer in the ſharp Key, 
the reſt of the part would have fallen out formal of 
themſelves without any help, as thus : 


ble SE When the Baſs 
—_ EEES EEEENT ſhall ſtand ſill in one 
KeYs c_ it _ 
. _ in the third Note,then 
cor HEE FP ; DEE! the other parts may 
ov: * remove at their plea- 
» ſure. 

Moreover, it is to 
be obſerved, in 
—- zz Compoling of the 
Baſs. $ EE: 4: = ES: Baſs Ano Ts break 
np \ LED it at your pleaſure, 

without 9 ai any wy the other parts ; 


Tenor. 


For 
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Cne «other obſervation more I will handle, that doth 
ariſe out of this Example , which according to the firſt 
Rule mm hold thus : | ITE 
Treble =LXEERCNt-- Herein ars 1 two errours , 

ES Fx $—5-T firſt in the ſecond Notes ©: 

XV-4 ” 
the Þ af, and [reble,where the | 
ſean. MISSES -=f third 'ro the Baſs ought to | 
E] -Y.-Y- L-Ax have been iharp+, ſecond! yin 
; . theſecond and third Notes of 
; Tenor. FTE: + 251 the ſame parts, where the 
Oz third being a leſſer third,holds 
© -- We the Btſs jalls into a 
"_—"Y EE = -X$Þ fitth, which is uneliganr, (+) 
S=:—LJET but it the upper third had 
been the greater third, tlie 
fitth had ffly followed , 43 you wy foe 11 the thud 
and io:\rch Notes of the Cena and the B ſs, 
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(b) Bur that ſcruple may be taken away by making the ſecond 
Noteof the Treble ſharp, and inſtead of a fifth by remoying 
the third Note into a fixth, 

When any informality doth occur, the Scholar need not 
tye hins{clf tathe firſt Rules of the Bals riſing or falling, 
but may take ſuch Cords as his Gems prompts him to, 
(having a care that he take not two erghts or fifts toge= 
ther) riſing or falling betwixt any two parts whatſoever © 
*1 75 tree, our Author did 1:7ven; this Rule of the figures, 
as the eaſieſt way to lead the young Beguner tothu kind 
of Compoſition, in which he kath dove more than any 
that I have ever ſeen upon this Subjett , but this he di4 
ro ſhew the ſmootheſt way.and not totye has Schalar to keep 

feriftly that way when a blockor ſtone ſhou'd happen to lye 
in it , but that he may in ſuch a caſe ſtep out of this 
way for a Note or two, and then return again into it. 


Example. | 
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may (as near as I can) leave nothing un- 
touch'd concerning this kind of Comnnterpoint, let us now 
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the Treble and the Baſs, may ſtand with our Rule, For 
fixes are not inthis caſe ro he m<ntioned , being diſtan- 
ces fv large that they can produce no formality : Be- 
lides, the f1xth 15 of it ſelf very imperfe&t, being 
compounded of a-third , which 1s an tmperfe& Con- 
cord , and of. a fourth, which is a Diſcord: and 
this the cauſe is, that the fixes produce ſo many tourths 
in the inner parts. As for the third, it being the leaſt 
diſtavce of any Concord, is therefore ealily to be re- 
duce into good order. . For if the Baſs and / reble 
do riſe together in thirds, then the firſt Note of th: 
Treble 1s regular with the other part , bur the ſecond 
of it is 1rregular , tor by rule inſtead of thz rifing 
third, itthould fall into the eight. Ia like ſort, if the 
Baſs and Treble do fail two thirds, the firſt Note of 
ne Treble 3s trrecular , and is to be brongkt into rule 
V 1,01 Pat ito the ewlith, bur the ſecond Note 12 Of it 
If revulir, Yor wheather thoſe thirds be reduced Into 
ci2kts or 16,00 hall by ſuppoſition thereof find out the 
&hor parts, vwiich never vary trom the rule but in the 
{a7 Goſs, Bur rae Explain my {elit by Example. 
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The firſt two Notes of the Treble are both thirds to 
the Baſs, but in the ſecond ſtroke, the firſt Note of the 
Treble is a third, and the ſecond which was before a 
third, is made an eight, onely to ſhew how you may 
find oug the right parts which are to be uſed when you 
rake two thirds between the Treble and the Zaſs : For 
according to the former rule, it the Baſs deſcends, the 
third then in the 77eble is to paſs into the eight, and the 
Acan muſt firſt take an eight , then a fitt; and the 
Tenor a fiit, then a third; and theſe are are alſo the 
right and proper parts, if you return the eight of the 
7 reble into a third again, as may appear in the firſt ex- 
ample of the Baſs falling, and conſequently in aii the 
reſt. 

But let us proceed yet further, and fppoſe that the 
Baſs thail uſe a ſharp, what is then to be done ? as if 
thus : 

—onnmo— If you call to mind the rule delivered 
B2:9=2-FF concerning the ſharp Baſs, you ſhall here 
—r——* by help thereof ſee the right parts, 
SEL Þ though you cannot bring them under the 
Ek Rule : for 1f the firſt Note of th2 Baſs 
had been flat, the can part ſhould have 
taken that, and ſv have de{cended to the 
fifth , bur being ſharp, you take tor ir 
(according to the former obſervation) the 
> third to the Baſs , and {c riſe up into the 

——-—#* fitt. The 7ezor thar ſhould rake a ft, 
and ſo fall by degrees into a third, is here forced by 
reaſon of the {harp Baſ., for a fift to take a tixt\, and fo 
leap downwards into the thirds. And ſo much tor the 
thirds | 

Laſtly, in favour of young Begipners ler me = 
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add this , thar the Baſs intends a Cloſe as often as ic 
riſeth a fiith, third, or ſecond, and then immediately ei- 


In like manner , if 


the Baſs talls a "fourth or a ſecond ; and after falls a fifr, 
the Baſs inſinuates a Cloſe, and in all theſe cyles the 
part muſt hold, that in holding can uſe the tourth or 
cieventh, and fo 'paſs either 1n the third or tenth. 


Thas, or thus. Tis, oy thus. 
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In the Ex11 mee veiore ſet down TI left out the Clo- 
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ret any young Beginner to help that want at his plea- 


ſure. And thus I end my Treatiſe of (+) Cu terpois:! 


both brief and certain, ſuch as will open an ealie w.y 


to them, that without help of a skilful Teacher enuc- 
vour to acquire the firſt grounds of this Art. 


(s) Connterpoint is the firſt part and ground of 
Compoſition. T he ſecond part of it is F:/gararive Mu- 
fick, or Deſcant , which mixeth faſt and flow Notes 
rogether, bindeth Diſcords with Concords , and ma- 
keth one Part to anſwer another in Point or Fuve, with 
many other excellent varieties : To the attaining of 
which, I cannot commend you to a better Author , 
than our moſt excellent Countrey-man, Mr. /4orloy , 
in the ſecond and third Part of his Introduction ts 1y- 
fick, If you delire ro ſee what foreign Authors doaxrite 
on this Subje&t , you may ( if you underſtand Lariz ) 
peruſe the Works of Athanaſirs Kirkermw and AMar- 
ſenns, two excellent late Authors. 


But firs peruſe the two little Treatiſes fo!'ory- 
ing in this preſent Book ; the one of the Tones of 
Muſickthe other of Paſſages of Concords z 7:2 
both which, our Author ( according to his accu- 

ftomed Method ) doth more briefly and wore 
perſpicuonſly treat , thin any ot ': » Author you 
ſhalt mect with on ihe ſame Subjed, 
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A ſhort Himn , Compoſed after this form of Counter- 
point , to ſhew how well it will become any Divine or 


grave Sabjett. 
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KY 1” from the Rule, in the Jaſt Note of the, Treb/e, 
where the eight being : 4 pertect Concord, and better be- 
htting an outward part at the Clole, 15 taken for a third 
and He the Tezor 1nſtead of the fitth, that third 15 rake! 1 
deſcending , tor 1n a middle part, impertection 15 not 
ſo maniteſt as in the Treble at a Cloſe, which is the per- 
fection of aSong. 
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of Tones of Amnſuck. 


Þ all things that belong ro the makin un of 4 
Mulician, the moſt necellary and uſctul tor him 
is the true knowledge of the yy or Mood, or Lone, ” 
for all lignihe the ſame thing, with the C lofes be yang Fo 

Ing unto 1t, for there 15 no 1 une that can have any :: 
or {weetnels, unlels it be bounded within a proper bo y 
without running into {trange Keys, which [1270 Pune 
hity with the air ot the Song, I hace tn. nag re tio 
good in ancealic and briet Ulcourte 7 dUcTURL LO 1h 
preſs, that which many in Jarge and Coo YOunes 

have rhade fearful to the idle Reader, 

The firſt thing herein to be con;.vrov is he rglit , 
which 1s equally divided into a fourth ; eo UC, aS This ; 

The > qt7rF= the 4. m— 

0 the F<. 
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' Here you ſee the fourth in the upper place, and tne 


fifth in the lower place, which 1s called Afodics Aurbe.- 


tes ; but contrary thus : ah 
4 : FD 
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This is called Modes Plagalii , but howſoever the 
fourth inthe eight is placed, we muſt have our eye on 
the fift, for that only diſcovers the Key, and all the Clo- 
ſes pertaining properly thereunto : This fift is alſo div1- 
ded into two thirds, ſometimes the leſler third hath the 
upper place, and the greater third ſupports it below ; 
ſometimes the greater third is higher, and the lefler third 
reſts in the loweſt place; as for Example : 


: the leſſer 3. | TE the oreater 3. 
—=ZE=he greater 3. === he 7eſſer Jo. 

The loweſt Note of this fift bears the name of the 
Key, as if the eight be from G to G, the fifth from G 
beneath to D above, G being the loweſt Note of the 
fitt, ſhews that G is the Key, and if one ſhould demand 
in what Key your Song is ſet, you muſt anſwer in 
Gam-vt, or G ſol rev, that is, in G, 

If the Compaſs of your Song Fog ==pju== 
ſhould fall out "ij n , _ a) one 

Reſpect not the fourth below, but look to your fif 
above, and the loweſt Nate of. that fifth aſſume for your 
Key, which is C, then divide that fift int his two thirds, 
and fo you ſhall find out all the Cloſesthat belong to 
that Key | 

The main and fundamental Cloſe is in the Key it ſelf, 
the {econd 13 in the upper Note of this fiir, the third is 
;n the upper Note of the loweſt third, if it be the 
lefler third ; as for Example, if the Key be in G with 
4 flat, you may cloſe in theſe three places, 


The 
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Key, and may be uſed oiten; the ſecond 15 next to be pre- 
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The firſt Cloſe 15 that which maintains ctheAyr of the 


ferred , and the laſt, laſt, 

But if the Key ſhould be in G wich B ſharp, thenthe 
laſt cloſe being to be made in the greater or ſharp third, 
1s unpropecr , and therefore for variety ſometime the 
next Key above 1s joyned with it, which is 4; and 
ſometimes the fourth Key, which 13 ©. But theſe chan- 
ges of Keys, muſt be done with judgment , yet have I 
aptly cloſed in the upper Note 0i the loweſt third of 
the Key, the Key being in F, and the uppzr Note of 
the thifd ſtanding in ,-as you may perceive in this 


Ayre. 
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In this Ayre the firſt cloſe 15 in the upper Note off | 


the fitr, which from F is C', the ſecond cloſe ts in the up. 
per x Noteof the great third, which jrom F 1s -1, 

But the laſt and final cloſe is in the Key it ſelf, which 
is F, as it muſt ever be, whereſoever your Key {hall 
itand, either in-G or C, or F, or elſewhere, the lame 
rule of the fitt is perpetual, being divided into thirds, 
which can be but rwo wayes, that is, either when the 
upper third 1s leſs by halt a Note than the lower , or 
when the lower third contains the half Note, which is 
uM: Fa, or Lafa. 

If the lower third contains the halt Not-, it hath it 
either above as La /7i Fa, La Mt being the whole 
Note, and 77 Fa but halt ſo much, thatis the halt 
Note , orelſe when the halt Note is "underneath ; as 
Mt. Fa Sol; Mi Fais the half Note, and Fa $9 is the 
whole Note ; but whether the half Note be uppermoſt 
or Jowermoſt , it the loweſt third oi the fft be the 
lefler third, that Key yields familiarly three cloſes ; Ex- 
ample ot the half Note, ſtanding inthe upper place was 
ſhewed before, now 1 will ſer down the other. 
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But for the other Keys thar divide the fitr, ſo that 1t 
hath the leſs third above, and the greater underneath, 
they can challenge but _ proper cloſes, one in the 
the loweſt Note” of the bifc , which is the fundamen- 
tal Key, andthe? other in the uppermoſt Note of the 
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ſarfie, wherein alſo you may cloſe at pleaſure. Truc it 
is, that the Key next above hath a great athnity with the 
right Key , and may therefore as I ſaid before, be uſed 
as alſo the tourth Key above the final Key. 


, 


Examples of- beth 12 two beginmngs of Songs. 
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In the firſt Example A is mixt with G, andin the fe- 
cond C is joyned with G, as you may underſtand by the 
ſecond cloſes of both. 

To make the Key known iz moſt necc{fary in the be- 
ginning of a Song, and it is beſt expreſt by wie often 
uling of his proper fift, and fourth, and this, riting 
or falling | 

There 1s a Tune ordinarily uſed, or rather abuſed, in 
our Churches, which 1s begun in one key and cnded in 
another, quite contrary to Nature; which errour crept 

in firſt through the 1gnorance of ſome Pariih clerks, 
who beiter underſtood how to ute the Keys of their 
Church doors', than the Keys 07 Mutick , ar whict; [ 
do not much marvel, but rfiart the ſame ſhould pats in 


{i1e 


124 Of Connterpoint. 


the Book of Pſalms ſet forth in fonr Parts, and auth: 
rized by ſo many Mulicians, makes me much amared : 


This 15 the Tune. 


— 
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If one ſhould requeſt me to make a Baſs to the fir 


half of this Ayre, 1am perſwaded that I ought to make 
it in this manner : | 
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Now if this be the right Baſs (as without doubt it 
is) what a ſtrange unayrable change muſt the Key then 
make from F with the firſt third ſharp ro G with b flat, 

But they have foand a ſhift for it, and begin rhe Tune 
upon the upper Note of the fift, making the third tot 
flat ; which is as abſurd as the other : For firſt they erre 
in riſing trom a flat third into theUniſon,or eight, which 
15 condemned by the beſt Muſicians ; next, the third to 
the fifth , 15 the third which makes the Cadence of the 
Key, and therefore affects to be ſharp by nature, as in- 
deed the Author of the Ayre at the firſt intended it 
ſhould be. I will therefore ſo ſet it down in four parts, 
according to the former Rule of Connterpoints = 


Thu 


GTM + ir Hip + YXrixt+1 
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#53 This nas the Authoys meaning, and thus it is lawful 
I to begin a Song ta the fift, ſo that Jou maintain the Ayre 


of rhe Song, Joymrg tort the proper Parts ; bus for ſuch 
| 41ſſonant ard extraya gant erlours as I have juſtly repre- 


kended, I heartil wiſh they ſhould be remedied, eſpecialiy 
in Divine Service, which i devoted t4 the great Author 


if all Ha mony, Aud briefly t hu for the Tones. 
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THIRD AND LAST PART. 


Of the taking of all Concords, perfed and 
imperfet?. 


Of all the Latter Writers 3n Maſich whom T have knowy, 
the beſt and miſt learned 15 Lethus Calviſus a German, 
who out of the chaiceſt Anthors , hath drawn ito a 
prrſpicnos method, the right and elegant manner of 
raking all Concords, perfect and imperfett , to wham 
I would refer our Muſicians but that his Book ts ſcarce 
any where extant, and beſides it rs written in Latin, 
which Language fewor none of thim underſtand; 1 
am therefore content for their ſakes to become a Tran- 

. flatcr, yet ſo, that ſomewhat 1 will add, and ſome- 


what { will alter. 


—_—_—: 


He conſecution 0! perte& Concords among them- 

ſelvs is calie; tor who knows not two eights or two 
fits, are not to be taken riling or falling rogether, but 
a ftch may either way paſs into an eighth , or an eight 
into a fift, yet molt conveniently when the 6ne of them 
moves by degrees, and the other by leaps : tor when 
both skip rogether, the paſſage is lefle pleaſant : the 
ways by degrees are thelc, 


Theſe 
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— |- The fourth way is only excepted againſt, where the 
| fift riſeth into the cighr, and in few parts it cannot well 

be admitted , bur in Songs of many voices it is often- 
Man, } (times neceflary. 
#r0a) The paſſagealſo of perſe& Concord: into imperfect, 
ver of | either riling or talling. by degrees or leaps, is calle, and 
ph | ſon Uniſon may pals into a lefler third, or a greater 
garct | third ; alſo into the lefler {1xt, but ſeldom into the grea- 
-AUN, | ter f1xt. A fitt paſleth into the greater ſixt, and into 
d; I] the leſſer lixt, as alſo into the greater or lefſer third ; 
'ran-| and fo you mult judge of their eights, for de oftawes 
ome-| ;lem eft judicinm : And therefore when you read an 
uniſon, or a fift, or a third, or a lixt, know that by the 
{imple Concords the compounds are alſo meant. 

Note here that it is not good to fall with the Baſs, be- 
hem- | ing tharp in F, from an cight untoa bxt. | 
rtewol As thus: But concerning impcrie& Cords, be- 
- but ASSES! cauſe they oblerve not all one way in 
eight ==] their patſages, we will tpeak of them ſe- 
them  verally, firft declaring what or harmont- 
when c.i1 doth fignitie, whereoz mention will 
TH: H_ be made hcereaiter, 
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Or thus : Relation or reference, or reſpeCt not 
-$-—--4x harmonical, is 241 againſt Fa in a crols 
Et: =Þ--# form, and it 1s in four Notes, when 
54.9 BE . » . 
Hi—=—=+--* the one being conlidered croſs with 
2-EF=S-i the other, doth produce in the Mu- 
—_— . R 
====t=þ lick a ſtrange diſcord : 
Example will yield it more plain. 
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fl The firſt Note of the upper parts in E /a wi ſharp, 
i which being conſidered, or referred to the ſecond Note 
of the lower part, wiich is E /2 92+ made flat by the 
F- cromatick flat ſign , begets a falſe ſecond , which 1s a 
mt harſh diſcord , and though rhele Notes ſound nor both 
; together yer in few parts rhey leave an offence in the 
ear. The ſecond Example is the ſame deſcending , the 
third is from E / ms tharp in the firit Note of the 
J lower part , to the ſecond Note in the upper part, 1t 
# being tat by reaſon of the tlar tign, and fo between 
q them they mix inthe Mulick a falle titt ; the ſame doth 
| che fourth example, bur rhe fit example yiclds a falle 
o! fourth, and the lixt afalſe fitr. 

"'N There are two kinds of imperfect Concords, thirds, 
| or lixts, and the (ixts wholly participate of rhe nature 
| , of the thirds , tor to the lefler third , which conliſts 
if but of a wiole Note and halt, add a fourth, and you 
have the leſſor ſixt , in like manner to the grevter third 
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that conſiſts of two whole Notes, add a fourth, and it 
makes up the greater (ixt ; ſo thatall the difference is 
ftill in the half Note, according to that only ſaying, 
Mi & Fa ſunt tots. Muſica, Of theſe four we will 
now diſcourſe, proceeding in order from the lei: to the 
green), - :-|- -: 
: N- Of the leſſer or imperſe(t Third, 

The hJeſſer third paſſerh into an uniſon, brft v4 46. 
grees,Myhen both parts meet, then by lcaps aſcending or 
deſcending when one of the parts ſtand ſill, buc when 
both the parts leap or fall rogether, the paſſage is not 
allowed. : 
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| Secondly, the leſſer third paſſeth-into a fitt, firſt in de- 
grees, when they are ſeparated by contrary motions ; 
then by leaps, when the lower part riſeth by degrees, 
and the npper part deſcends by degrees : and thus the 
lefler tenth may pals into a fift. Laſtly, both parts 
leaping, the lefler third may paſs into a fift, ſo that the 
upper fart doth deſcend by leap the diſtance of a leſler_ 
third. Any other way the paſſage of a leſſer third in- 
to a fift, is diſallowed. 
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In the haſt diſallowance,which is when the upper part 
ſtands, and the lower part falls from a lefler third to a 
fit, many have been deceived, their ears not finding the 
abſurdity of it; but as this way is immulica], ſo is the 
fail of the greater third in che tormer manner, into a 
fit, pafſing harmonious ; inſomuch thar it is elegantly 
and with much grace taken in one part of a thort Ayre 
tour times, whereas had the fiit been half ſo often ta- 
ken with the leſſer third falling, it would have yielded 
a moſt unpleaſant harmony, | 
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He that will be diligent ts know, and careful to ob- 
ſerve the true allowances, may be bold in his Compolt- 
, tion, and 1} al] prove quickly ready in his ſight, doing 
#2t ſately and relojutely which others attempt timo- 

roully 
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Of Connterpoint, 1 
xouſly and uncertainly. But now let us proceed in the 


paſſages of the lefler third. 
Thirdly , the leſſer third paſleth into an eight, the 


. Jower part deſcending by degrees, and rhe upper part 


by leaps: but very ſeldom when the upper part riſerh 
by degrees, and the lower part talls by a leap. | 


=== Fourthly, the leſſer third 
=& =S<5: -1t paſſeth into other Concords, 
Ws as When 1t 1s continued, as in 
=—==H=tt=z===j} degrees it may be, bur not in 
$ =L- -_ J=- & 1n leaps. Alſo it may paſs 


| into the greater third, both 
by degrees and leaps, as alſo into the leſſer {1xt, if one 
of the parts ſtand ſtill, into the great [1xt it ſometimes 
paſſeth, but very rarely. 
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Laſtly, add, unto the reſt thii =I=L= 
paſſage of the lefler third into the = 

lefler (txt, as when the lower part ,,______ 
riſeth by degrees, and the upper part E=IJ=S= 
by leaps. = 


Of the greater or perfelt Third, 

The greater or perfe& third being to paſs into per- 
te&t Concords, firſt takes the uniſon, when the parts 
aſcend together, the higher by degree, the tower by 
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leap ; or when they meet together in a contrary moN- 
on, or when one of the parts ſtand ſtill, Secondly, it 
paſſerh into a fiſt when one of the parts reſts, as hath 
been declared before : or elſe when the parts aſcend or 
deſcend together ,. one by degrees, the other by leaps ; 
and ſo the greater tenth miy paſs into a fitt ; ſeldom 
when both parts leap together, or when they ſeparate 
themſelves by degrees ; and this in regard of the rela- 
tion wot harmozical, which falls in berween the parts. 
Thi:dly, the greater third paſleth jato the eight by con- 
crary motjons, the upper part aſcending by degree. 
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' The greater third may allo paſs into other Concords, 
and firſt into a leiler third; when the parts aſcend or de- 
ſcend by degrees, or by the Jefler leaps. Secondly , it 
i continued , but rarely , becauſe it falls into relation 
not harmos cal, thereby making. the harmony lels 
rleaſing. Thirdly, into a leſſer tixt, when the parts 
"art ailinder , the one by degree, the other by leap. 
Fonds, into a great {1xt, one of the parrs ſtanding, 
or elſe the upper part falling by degree, and the lower 


by leap. 
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Of the leſſer Sixt. 


The leſſer {ixt regularly goes into the fift, one of the 
parts holding his place : Rarely into an eight, and firft 
when the parts aſcend or deſcend together, and one of 
them proceeds by the half Note, the other by leap. » 
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may paſs, I am ſure that if the Baſs be ſharpin F fave, 
jt is not tollerable to riſe from a ixt to an eight, 
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It paſſeth likewiſe into other Concords, as into 
greater ſixt, the parts riſing or falling by degrees, as 
alſo in a greater or leſſer third, the one part proceeding 
by degree, the other by leap ; or when one of rhe parts 
Nands.It {elf it cannot follow, by reaſon of the falling 
in of the relation zot harmonical. 
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134 of Conunterpoint. 
Of the greater Sixt. 
The greater ſixt in proceeding affeRs the eight, but 
ir will hardly paſs into the fift, unleſs it be in binding- 


wiſe, or when way is prepared for a Cloſe. 
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- Finally, the greater ſixt may in degrees be continued, 
or paſs into a leſſer lixr, as alſo into a greater third, or a 


lefler third. 
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Theſe are the principal obſervations belonging to the 
paſſages of Concoxds, Perfe& and Imperfect, in few 
parts ; and yetin thoſe few for fuge and formality ſake, 
ſome diſpenſation may be granted. But in many parts 
neceſſity inforcing, if. any thing be committed contrary 
torule, it may themoreeaſily be excuſed, becauſe the 
multitude of parts will drown any ſmall inconvenience. 
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| Books Sold by F. Playford at his Shop in the Temple, 


but Books for Vocal MUSICK 
1J- Dr William Child his Pſalms for Three Voyces to the Theorbo or 
Organ, Engraven on Copper Plates, 

Mr, Walter Porter his Pſalms for Two Voyces tothe Organ, 
n Mr. Henry and Mr. William Lawes Pſalms for Three Voyces ta 
þ the Theorbo or Organ. 

Mr, Richard Deering his Iatin Hymns for Two and Three 

Voyces to the Organ with Halleluzahs. 
; Dr. 7ohn Wilſon's Ayres or Ballads for Three Voyces to the 
; Theorbo ,. lately Printed at Oxford, 
H+ Sele& Ayres and Dialogues to Sing to the Theorbo, firſt Volume. 
| Selef& Ayres and Dialogaes to Sing to the Theorbo, ſecond Vol. 
* The Mufical-Co::1panion in two Books,the firſt contains,Carches 

« and Rounds for i hree Voyces ; the ſecond, Dialogues and Ayres 
for Two, Three, and Four Voyces. 


Books for Inſtrumental MUSI CK. 


Þ Mr. Mic.E:/ts Fantaſies for Viols of Two, Three, & Fonr Parts: 

| Mr, Mat.Lock's Little Conſort o: Three Parts for Viols or Viohzs. 
Court Ayres of Two Parts, Treble and Baſs, for Viels or Viohns, 

| Compoſed by ſeyeralexcellent Engliſh Maſters, 

: Mr.Chrifiopher Simpſon's Diviſion Violift, or a Guide to play Di- 

viſtun upon any Greund. ve, 

The Dancing-Maften, containing Rules for Dancing Conmrre= 


iG Dances, with the Tunes to each Darce; to which is added the 
W Tunes of the new French-Dances, and other new and delightful 
e, Tunes for the Treble-Violrn, newly Publiſhed with large Addi- 
tions. 

_ AMnſicks Recreation on the Vie! Lyra-way , containing a new 
Yy Colleftion of choice Leflons for the Lyra-Viol, with inſtrutions 
1e for Beginners thereon. . 

e. Apollo's Banquet for the Treble-Violin, ſet forth in delightful new 


Theatre Tunes, Ayres, Corants, Sarabands, Jigs and Hoenpipss ; 
to which is added the Tunes of the new French-Dances, alſo 
Rules and Dire&ions for Praitzoners on the Treble Violin. 

Muſicks Solace,containing Leflons ard Inftrutions for the G- 
thren, newly printed in a more eafie method than it was fotmerly, 

Muſicks Handmaid, preſenting new and pleaſant Leflons for 
the Virginals,titred for the pratice of young Beginners, Engraven 
on Copper Plates. 


